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AN EVENING OF PINK FLOYD:
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insurance colleagues
FOR EARTH AND SKY
ORCHESTRAL ROCK ODYSSEY

WELCOME TO THE
2021-2022 RSO SEASON
Welcome back! After a long period of
silence, your Regina Symphony Orchestra
is thrilled to return to what we do
best—making music for you.
Over the past 18 months, we all have
largely been deprived of the chance be in
the same room with each other. The
connections we forge between us are
what make our community stronger, and
the RSO cherishes its place in helping to
strengthen these connections. Music is
the best way we know to create a space
for open dialogue, shared conversation,
and for the exchange of important ideas.
The 2021-22 season has been designed to
do just this. We have taken the opportunity
to reflect on our traditions, to make some
exciting changes and to come back with a
renewed sense of purpose. I hope you will
find things in this season that reawaken
your imagination, inspire your enthusiasm
and challenge your ideas of what can be
expressed by a symphony orchestra.
This has been a difficult time for the
musicians of the RSO, as I’m sure it has
been for many of you. I know I speak for
all of my colleagues on the stage when I
say that we are overjoyed to be able to
share with you again. I hope you will take
every opportunity you can find to get to
know these wonderful musicians.
They—along with you—make our
community a richer place.
Yours very fondly,

Gordon Gerrard
Photo: Chris Graham
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RSO PatROnS, BOaRd
MeMBeRS & teaM
ROyal PatROnS:
His Royal Highness The Prince of
Wales KG, GCB, KT, OM, AK, QSO, SOM,
CD, Royal Patron of the Regina
Symphony Orchestra
HOnORaRy PatROnS:
Their Honours the Honorable
Mr. Russell B. Mirasty and Donna
Mirasty, Lieutenant Governor of
Saskatchewan
The Honourable Robert G. Richards,
Chief Justice of Saskatchewan, and
Ms. Patricia Youzwa
The Honourable Scott Moe, Premier of
Saskatchewan and Mrs. Krista Moe
Her Worship Sandra Masters,
Mayor of Regina
BOaRd Of diRectORS:
Judy McCuskee, Chair
Colleen Murphy, Vice-Chair
Ian Yeates, Vice-Chair
Raymond Arscott
Samer Awadh
Elizabeth Cooper
Brittany Gogel
Grant Karst
Kris Magnus
Annette Revet
Jackie Schmidt
Lisa Watson
Audra Young

HOnORaRy life MeMBeRS:
Ken Azzopardi
Brian Burrows
Dave Hedlund
Donna Lowe
Patricia Middleton
Victor & Lesley Sawa
Dale Scrivens
Dr. Jacqui Shumiatcher
In memoriam 2021
adMiniStRative teaM:
Mike Forrester - Executive Director
Jamie Anderson - Manager, Artistic &
General Administration
Andrea Davison - Artistic Planning &
Operations Consultant
Shawn Earle - Director of Artistic
Administration
Simon Fryer - Personnel Manager
Katie Gannon - Librarian
Irina Ibragimov - Controller
Megan McCormick - Director of
Marketing & Development
Jeff Romanyk - Production Manager
Chris Tessmer - Production Consultant
Mart-Mari Swanevelder - Coordinator,
Patron Services & Community
Outreach
Jana Sasakamoose – Intern
Tabitha Dieter – Intern
follow the RSO @reginasymphony
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gORdOn geRRaRd
MuSic diRectOR
Conductor Gordon Gerrard is among
the new generation of music directors
changing how orchestras work in
Canada. Currently in his sixth season
leading the Regina Symphony
Orchestra, Gordon has distinguished
himself as a leader in innovative and
inclusionary programming. Trained
first as a pianist and subsequently as a
specialist in operatic repertoire, he
brings a fresh perspective to the
podium that has endeared him
to audiences and musicians alike.

national broadcast on CBC’s Saturday
Afternoon at the Opera. In 2019,
Gordon made his debut with Edmonton
Opera leading the western Canadian
premiere of Rossini’s Le Comte Ory.
Gordon has made appearances with
many of Canada’s leading orchestras,
including Toronto, Kitchener-Waterloo,
and Victoria. He has worked regularly
with the National Ballet of Canada, and
in 2016, he made his European debut
at Kammeroper Schloss Rheinsburg in
Germany.

After an international search, Gordon
was appointed Music Director of the
Regina Symphony Orchestra, where he
has taken bold steps reimagining the
orchestra’s programming, including its
Forward Currents Festival dedicated to
social change and community
engagement. He was the Associate
Conductor of the Vancouver Symphony
Orchestra for four seasons and
Resident Conductor of Calgary Opera
from 2007-2011. He has returned to
Calgary Opera to lead productions of
La Bohème, Roméo et Juliette, Die
Fledermaus, Lakmé and the Canadian
premiere of Mark Adamo’s Little
Women, which was recorded for

Gordon is a passionate and gifted
educator. He demonstrates his
commitment to education through his
regular work with the young artists at
Calgary Opera, the Atelier Lyrique de
l’Opéra de Montréal and has spent
many seasons working with students
at the Banff Centre, Opera Nuova
(Edmonton), UBC Opera (Vancouver)
and Opera McGill (Montréal) and the
Glenn Gould School in Toronto.
This season sees Gordon returning to
the Victoria Symphony, UBC Opera in
Vancouver for Mozart’s Le Nozze di
Figaro and to Calgary Opera for La
Traviata.

land acknOwledgeMent
The Regina Symphony Orchestra acknowledges that we are on Treaty 4 Territory, which is
the traditional territory of the Cree, Saulteaux, Dakota, Nakoda, and Lakota Peoples, and the
homeland of the Métis. In the spirit of reconciliation and collaboration, we commit to moving
forward in partnership with the Indigenous people who live here and across Canada.
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RSO
MuSicianS
viOlin 1
Christian Robinson, ConcertmasterJ
Carmen Constantinescu, Assistant
ConcertmasterJ
Rudolf Sternadel
Carmelle Pretzlaw
Katie Gannon
Elizabeth Stirr
Karley Parovsky
Yeganeh Sotudehnia
Josias Sanchez
viOlin 2
Heng-Han HouJF
David Johnson•
Beatrice Hodgkins
Jeff Looysen
Adrian Casas
Amanda Contreras
Paulo Pallas
viOla
Jonathan WardJF
Megan Zak•
Jonathan Achtzehner
Erin Hillis
Margaret Carey
cellO
Simon FryerJF
Amelia Borton•
Catherine Folstad
Joel Macdonald
Catherine Mclellan
BaSS
Christopher JonesJF
Curtis Scheschuk•
Brent Gelsinger
Stephen Kreuger

flute
Marie-Noelle BertheletJF
Tara Semple•
David Popoff
OBOe
Tamsin JohnstonJF
Wing Lok Soo•
claRinet
Hyon Suk KimJF
Timothy Yung•
BaSSOOn
Anna NorrisJF
Jennifer Tenford•
Michael Macaulay
HORn
Richard BurdickJF
Alison Cushway•
Sharla Benoit
Wendy Stenger
tRuMPet
Miles NewmanJF
Natalie Fuller•
tROMBOne
David DickF
Nathan Syrnick•
Jeremy Drotar
tiMPani
Alex ArtaleF
PeRcuSSiOn
Darcy GingrasF
Jacob Kryger•
Andrea Ulricksen

J Regina Symphony Chamber Player F Principal • Assistant Principal
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AN EVENING OF
PINK FLOYD

POPS

PF
AN EVENING OF PINK
FLOYD – THE WALL AND
DARK SIDE OF THE MOON
Lucas Waldin, conductor
Jeans n' Classics, band
Saturday, January 15, 2022
Conexus Arts Centre
7:30 pm

6

RSO Box Office (306) 586-9555 | reginasymphony.com | info@reginasymphony.com

lucaS waldin
BiOgRaPHy

JeanS ‘n claSSicS
BiOgRaPHy

Lucas Waldin is a
dynamic and
versatile conductor
whose
performances have
delighted audiences
across North
America. He has
collaborated with
some of today’s
most exciting artists including Carly Rae
Jepsen, Ben Folds, The Canadian Brass
and Buffy Sainte-Marie, in addition to
conducting presentations such as Disney in
Concert, Blue Planet Live, Cirque de la
Symphony, and the ground-breaking
symphonic debut of R&B duo Dvsn as part
of the global Red Bull Music Festival.

Jeans ’n Classics is a group of
musicians who understand orchestra
culture and are committed to help in
the building of younger, loyal
audiences for symphony orchestras
across North America.

Waldin has been a guest conductor for
numerous orchestras in the U.S. and
Canada, including the Houston Symphony,
the Dallas Symphony, the Grant Park
Festival Orchestra, the Modesto Symphony,
the Louisiana Philharmonic, the Vancouver
Symphony, the Calgary Philharmonic and
the Toronto Symphony.
Having joined the Edmonton Symphony
Orchestra as Resident Conductor in 2009,
Waldin was subsequently appointed Artistin-Residence and Community Ambassador the first position of its kind in North
America. He appeared with the ESO over
150 times and conducted in Carnegie Hall
during the orchestra's participation in the
2012 Spring for Music festival. In
recognition of his accomplishments, he was
awarded the Jean-Marie Beaudet Award in
Orchestral Conducting and received a
Citation Award from the City of Edmonton
for outstanding achievements in arts and
culture.
A native of Toronto, Canada, Waldin holds
degrees in flute and conducting from the
Cleveland Institute of Music.

Jeans ’n Classics appeals to an age
group from, but not limited to, 25 to 65.
While most definitely not a tribute act,
Jeans 'n Classics faithfully interprets
the music of legendary rock and pop
albums and artists, with their own
special and signature flair.
Symphonies far and wide have
heralded the quality of our orchestral
scores. Our reputation precedes us for
providing lush, fully realized
arrangements of rock and pop classics
for rock band and symphony, and top
notch, easy-to-work-with performers
who truly know how to deliver a great
rehearsal and live show experience
with professionalism, humor, and
finesse.
Jeans ’n Classics works with over 100
orchestras in venues throughout North
America, and has created almost 1,000
original rock and pop orchestrations
which are presented across 45 unique
and exciting productions.
Performers & Band
Jean Meilleur, Lead vocals
Katalin Kiss, Backing and feature vocals
Lis Soderberg, Backing and feature vocals
Aaron, Macdonald, Saxophone
Jeff Christmas, Drums
Don Paulton, Keyboards
Mitch Tyler, Bass
Dave Dunlop, Guitar
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BEETHOVEN
NINE

SPECIALS

B9
Gordon Gerrard, conductor
Jerry Hu, piano
Beethoven Nine Chorus
Dorianna Holowchuk, chorus director
Andrea Lett, soprano
Stephanie Tritchew, mezzo-soprano
Adam Luther, tenor
Giles Thomkins, bass-baritone

Saturday, January 22, 2022
Conexus Arts Centre
7:30 pm
BEETHOVEN Concerto No. 3
in C minor for Piano and
Orchestra, op.37
BEETHOVEN Symphony No.9 in
D minor Op.125 “Choral”
Photo: Julie Issac
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JeRRy Hu
BiOgRaPHy

andRea lett
BiOgRaPHy

Jerry Hu , Piano
Jerry Hu is a sixteen-year-old high school
student living in Saskatoon, where he
studies piano with Bonnie Nicholson. He has
studied music for 12 years since the age of
4. In addition to piano, Jerry also studied
violin (Grade 9 RCM) and participated in the
Saskatoon Youth Orchestra.

andrea lett,
Soprano
Praised for her
“clear voice
soaring to
stratospheric
heights” (Opera
Canada), MétisTaiwanese
soprano Andrea
Lett is extremely grateful to be on the
stage with the Regina Symphony
Orchestra. Originally from Prince
Albert, SK, Ms. Lett has worked for
companies across North America
including Santa Fe Opera, San
Francisco Opera, Against the Grain
Theatre Company, the Winnipeg
Symphony Orchestra, Edmonton Opera
and Manitoba Opera.

Jerry has received many awards for his
piano performances, including RCM gold
medals for his Grade 9 and 10 exam marks
and the First Place Prize in the Lyell Gustin
Competition (2020). He represented
Saskatchewan in the FCMF National
Competition (2019) where he received
Second Place in the Piano Category. Among
the many other awards and scholarships for
his Music Festival participation, Jerry was
chosen as the top Senior Pianist at the 2019
Provincial Saskatchewan Music Festival and
won the Senior Excellence Piano Award in
2021.
In August of 2019, Jerry competed at the
Canadian Chopin Competition in Toronto,
where he performed as one of 24 Junior
Semi-Finalists. In Summer 2020, he enjoyed
attending the Curtis Young Artists Summer
Program (online).

Upcoming performances include
Haydn's Lord Nelson Mass with the
Winnipeg Philharmonic Choir, and the
role of Clorinda in Manitoba Opera's
Cenerentola. Outside of singing, Ms.
Lett is a second year law student at
Robson Hall. She enjoys spending time
with her husband, step-son, two dogs,
and cat.

In February of 2021, Jerry won the Shurniak
Concerto Competition (virtual) and is thrilled
to play with the RSO and SSO as a guest
artist during upcoming seasons.
Jerry has taken masterclasses and lessons
from renowned pianists such as Jan
Lisiecki, Ian Parker, Peter Miyamoto, and
Natalie Zhu.
When he's not practicing, Jerry enjoys a
keen interest in mathematics, he has
appeared on Provincial and National honour
rolls for the COMC, CIMC, and many other
mathcontests.
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StePHanie
tRitcHew
BiOgRaPHy
Stephanie
tritchew, Mezzosoprano
Canadian mezzo
soprano Stephanie
Tritchew (she/her)
is a steadily rising
young singer, at
home in the realms
of both
contemporary and standard repertoire.
She has been named “one of six
Canadian women making the future
bright for the art form” by The Globe and
Mail.
The 2019-2020 season saw Stephanie
perform a role debut as Mother in Opera
Kelowna’s production of Amahl and the
Night Visitors, her Vancouver Bach Choir
debut as the alto soloist in Messiah and a
role debut as Cherubino in Edmonton
Opera’s production of Le nozze di Figaro.
Although the majority of the 2020-2021
season was cancelled due to COVID-19,
Stephanie was pleased to return to
Vancouver Opera to make her company
debut as the Mother in Amahl and the
Night Visitors for VO’s Digital Season.
She is very grateful that all lost
contracts from the 2020-2021 have been
rescheduled, and looks forward to her
return to Edmonton Opera as Dorabella
in Così fan tutte and her debut with the
the Niagara Symphony Orchestra (in her
hometown, so her grandpa can watch!)
as the Alto soloist in Beethoven’s Ninth
Symphony in 2022.

adaM
lutHeR
BiOgRaPHy
adam luther,
tenor
From Newfoundland,
Adam Luther is one
of Canada’s most
exciting and sought
after leading
tenors. The
2017/18 season
will see Mr. Luther
in his role debut as Lensky in Eugene
Onegin with Calgary Opera and his
company debut with Manitoba Opera as
Alfredo Germont in La Traviata.
An Alumnus of the Canadian Opera
Company’s Ensemble Studio, his roles
with the company included Steuerman
in Der Fliegende Holländer and Jaquino
in Beethoven’s Fidelio. Anatol in Samuel
Barber’s Vanessa was his first role for
Pacific Opera Victoria and he has sung
Rodolfo in La bohème with Against the
Grain Theatre, Eisenstein in Die
Fledermaus and Danilo in Die lustige
Witwe with Toronto Operetta Theatre,
and Jirka in Dvorak’s The Devil and Kate
with Opera in Concert. Further credits
include Stefano in Filumena in Banff,
and Stravinksy’s Renard and Le rossignol
at Opéra de Québec.
Mr. Luther received his Bachelor of
Music degree from Wilfrid Laurier
University as well as a Diploma in Opera
from both Wilfrid Laurier University and
the University of Toronto.

Stephanie is very happy to be making
her debut with the Regina Symphony
Orchestra as the Alto Soloist in
Beethoven’s Ninth Symphony.
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gileS
tHOMkinS
BiOgRaPHy
giles thomkins,
Bass-baritone
Canadian/British
bass-baritone
Giles Tomkins is
widely praised for
his vocal virtuosity
and lyricism in an
impressive range
of repertoire. His
rich, resonant voice brings “authority
and power” to the concert and operatic
stage.
Noted for his convincing portrayal of the
philosopher Colline in La bohème, Giles
sang this favourite role in Against the
Grain Theatre’s acclaimed 2019
“divebar” touring production from the
Yukon to Toronto. Giles has performed
the role with Saskatoon Opera, Manitoba
Opera and Pacific Opera Victoria. He
was about to debut as Zuniga in Carmen
with Manitoba Opera when the
pandemic hit.

Leporello/Commendatore (Don
Giovanni), and Sergeant of Police
Pirates of Penzance). His comedic
talents as Don Basilio in Barber of
Seville have been the highlight of
productions throughout Canada.
Contemporary works include Gandalf in
The Hobbit (Burry) with Canadian
Children’s Opera Company and
Khodozat in The Overcoat (Rolfe/Panych)
a co-production of Canadian
Stage/Tapestry Opera/Vancouver Opera.
Giles is featured in several OperaBreaks
videos directed by François Racine and
produced by Domoney Artists during the
pandemic.

In 2021/22, Giles adds Bach Elgar Choir
to his many Messiah performances,
most recently with Thunder Bay
Symphony Orchestra and Elmer Iseler
Singers. He sang Dvorak’s Stabat Mater
with Vancouver Symphony and looks
forward to returning to Regina
Symphony Orchestra for Beethoven’s
Ninth Symphony.
Giles portrays Don Alfonso in Edmonton
Opera’s 2022 production of Cosi fan
tutte, and Dr. Grenvil with Calgary Opera
in La Traviata. Acclaimed operatic roles
for Giles include Timur (Turandot),
Raimondo (Lucia di Lammermoor),
Pistola (Falstaff), Superintendent Budd
(Albert Herring),
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HOw tO StaRt a MaSS cHOiR
in a PandeMic –
tHe StORy Of tHe 2022
BeetHOven 9 cHORuS
When Gordon first approached me
about assembling and preparing a
choir for this project in early 2021, he
said to me: “I want to do Beethoven 9
in January 2022— am I crazy?” At the
time, we were in full lockdown. My
response to this question was “YES,
this is crazy. Let’s do it!” After many
months of planning, mapping out
rehearsal logistics that would never
have been necessary under normal
pre-pandemic conditions, and— of
course— lots of rehearsals, here we
are one year later singing for a live
audience on the stage of the Conexus
Arts Centre.
The 2022 Beethoven 9 Chorus is
composed of 103 singers with various
musical backgrounds. In the chorus,
there are professional musicians,
music educators, music students,
musical theatre singers, choristers
who have been singing in community
ensembles for most of their lives, and
a large contingent of new amateur
choral singers. All of these wonderful
people have rallied together to tackle
the Beethoven 9 Chorus— a piece that
strikes fear into even the most
experienced choral singer due to its
extreme tessitura, brisk tempos, and
generally challenging vocal lines.
The choir was recruited primarily
through social media, however, there
was plenty of word of mouth as well—
nothing ever stays quiet for long in
Regina’s music community. The RSO
sent out a call for choristers in June
2021 encouraging all to apply, and
choral singers from across the
province registered. Although most of
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the singers in the chorus are from
Regina, there are also choristers from
Norquay, Maple Creek, White City, and
Moose Jaw.
Our first month of rehearsals began in
September 2021 and took place over
Zoom as 30-minute weekly sectionals.
The virtual rehearsals were broadcast
from St. Paul’s Anglican Cathedral by
myself, our rehearsal accompanist
Joshua Hendricksen, and our
moderator Morgan Moats. The chorus
could hear Joshua and me, but I could
not hear the chorus during these Zoom
rehearsals. I could, however, see the
chorus on my laptop screen. The
chorus would tune in to the virtual
rehearsals from wherever they were; I
recall seeing some singers join the call
in their car! I suppose singing a series
of high A’s in an apartment complex is
less than ideal for one’s neighbours.
For our second month of rehearsals,
we began meeting in-person at Trinity
Evangelical Lutheran Church. The
choir was split in half; the sopranos
and altos would attend one week, and
then the tenors and basses would
attend the following week. The full
chorus did not meet in one room until
November 21st, 2021— two months
prior to the concert date! Rehearsing
while wearing masks and physically
distancing from other singers was a
constant challenge for everyone in the
chorus, but these barriers became
oddly normal as we continued to
rehearse in a global pandemic.
This last year of recruiting, organizing,
and rehearsing has been a whirlwind,
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but the experiences gained and the
lessons learned on this journey have
been incredibly rewarding. In the text
of An die Freude (Ode to Joy), Friedrich
Schiller calls us to come together to
joyfully reunite “All that custom has
rudely divided”— a sentiment that is
quite apt during a global pandemic
where we seem to be more divided
than ever. Would I suggest starting a
mass choir in a pandemic? Perhaps
not, but would I trade this opportunity
for anything else in the world?
Absolutely not. My unending gratitude
goes out to the singers of the 2022
Beethoven 9 Chorus. Thank you, from
the bottom of my heart, for going on
this crazy journey with me. Your hard
work, dedication, and enthusiasm has
sparked so much joy throughout our
time together, and none of this would
have been possible without you.
- dorianna Holowachuk
The RSO would like to extend a thank you
to the clergy and staff at St. Paul's
Anglican Cathedral, and the clergy and
staff at Trinity Lutheran Evangelical
Church for the use of your facilities as
rehearsal venues for the 2022 Beethoven
9 Chorus. A special thank you to Chris
Sherring and Phil Achtzehner for all of
your help and support at Trinity
Evangelical Lutheran Church.

dorianna Holowachuck and Joshua
Hendricksen lead a choir rehearsal over
Zoom. October 2021
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BeetHOven
nine
cHORuS
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SOPRanO
Ainslee Beer
Kim Braaten
Laura Carleton-Becker
Kathleen Donauer
Laura Belden Dubois
Joanne Durst
Sarah Elgren
Ehren Gadzella
Natalia Koshelieva
Brianna Levesque
Jamie Lewis
Alaina Majewski
Camolyn Martin
Michelle McConkey
Martina McEvoy
Catherine McEwan
Maria Erika Pamisaran
Anastazia Juliana Pearce
Carol Schick
Kayla Stadnick
Christy Stockdale
Charlyn Syrota
Joyce Walters
Erin Weir
Sarah Wells
Mercedes Williams
Chelsey Vargo Wilson
Alyssa Woolhether
Taryn Zielke

Jessica Feist
Gwendolyn Friedrich
Sarah Gaudet
Allison Getz
Shantell Hamel
Dorianna Holowachuk
Edna Israel
Kortney Kehler-Shaw
Elizabeth Kelln
Linda Klein
Angela Krieger
Janet Listoe
Allison Luff
Heather Macnab
Donna Milbrandt
Candice Nelson
Pacey Olafson
Ann Phillips
Heather Phipps
Leah Reid
Mika Riglin
Joanne Skidmore
Carolyn Speirs
Sarah Tayyem
Yuexin Wang
Olivia Watchman
Juan-Marie Watkis
Paula Weber
Katie Wilson
Melissa Wood
Carla Zawacki

altO
Helen Christiansen
Renee Ciarciaglini
Roseanne Copithorn
Amanda Currie
Christine Dell
Marion Federko

tenOR 1
Aaron Balkaran
Brenda Bonderud
Dana Brûlé
Patrick Cherneski
Sean Dunham
Ward Pederson
Bruno Sahut
Reece Wagner

tenOR 2
Allan Barss
Alex Clarke
Gary Coghill
Kirk DeHaven
Vincent Houghtaling
Wren Magalong
André Magnan
Morgan Moats
Don Waite
BaSS
Geoffrey Allen
Devin Atkins
Aaron Beck
Noel Chevalier
John Francis Fortowsky
Keith Fortowsky
Evan Fryatt
Mackenzie Hay
Andrew Hecker
Joshua Hendricksen
Neil Henneberg
Arthur Jack
Brad Klinger
Joel Lareau
Michael Megenbir
Anthony Merkel
Wilfred Olson
Heinrich Volker
Rininsland
Bryce Schlamp
Matthew Watchman
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dORianna
HOlOwacHuk
BiOgRaPHy
dorianna
Holowachuk,
chorus director
Born and raised in
Regina,
Saskatchewan,
Dorianna
Holowachuk holds a
Master of Music
degree in Music
Education from the
University of Cincinnati College-Conservatory
of Music, a Bachelor of Music Education
degree and a Bachelor of Music degree from
the University of Regina. She has conducted
choirs of all ages and experience levels,
ranging from children and youth choirs to
adult community choirs. Dorianna finds joy in
choral projects that encourage community
building, and makes a deliberate effort to
program works based on their artistic whole;
drawing inspiration equally from the poetic
text and the musical language.
Dorianna has studied voice privately with
Diana Woolrich, Lynn Channing, and Mary
Stucky, and has completed an ARCT in Voice
Performance through the Royal
Conservatory of Music with first class
honours. In her over 20 years of choral
singing experience, Dorianna has had the
pleasure of singing in numerous local choirs,
as well as the National Youth Choir of
Canada. Dorianna’s past collaborations as a
chorus director with the RSO include Riel’s
Heart of the North—in partnership with
mentor Dr. Dominic Gregorio—and the
Neptune chorus from Holst’s The Planets,
both in 2019.

JOSHua
HendRickSen
BiOgRaPHy
Joshua
Hendricksen,
Rehearsal
accompanist
Joshua Hendricksen
is a collaborative
pianist and vocal
coach active in
Southern
Saskatchewan. An
experienced collaborator with over a
decade of experience, Joshua is
regarded for his sensitive, musical
playing and his steadfast demeanor as a
musical partner. As an accompanist, he
has worked with students of all ages
and abilities – from beginners to
emerging professionals – collaborating
as a pianist, organist, and
harpsichordist. Additionally, he has
played for a variety of musical theater
productions in southern Saskatchewan
and a number of choral ensembles,
ranging from children’s choruses to
advanced auditioned chamber groups.
In addition to his years of collaborative
experience, Joshua also holds a
Bachelor of Music in Vocal Performance
from the University of Regina.

Currently, Dorianna is the Director of Music
at St. Paul’s Anglican Cathedral where her
duties include directing the choir and
occasional cantor work. She also teaches
online private lessons in voice and music
theory, and remains active in Regina’s music
community as a singer, choral conductor, and
clinician.
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PROgRaM nOteS
BEETHOVEN NINE
Ludwig van Beethoven Concerto No. 3 in
C minor for Piano and Orchestra, op.37
The image of Beethoven towards the end
of his life-the tempestuous deaf maestro,
alone in his singular mastery of the
universe of sound-is today so strong on
the public consciousness that it is easy to
forget that Beethoven was once a
frightened young man, uncertain even of
whether his life was worth living.
In April 1802, two years after he first
started working on his third piano
concerto but a full year before it was
completed enough to be performed, on
his doctor’s advice, Beethoven went to the
small town of Heiligenstadt. Although
restful travel was a common medical
prescription, neither his doctor nor
Beethoven himself expected this trip to
cure his encroaching deafness. Instead,
he was determined either to figure out
how to live with it, or to die.
He chose life. “It is only my art that holds
me back [from suicide],” he wrote to his
brothers in the unsent letter now known
as the Heiligenstadt Testament. “It seems
to me impossible to leave the world until I
have brought forth all that I feel is within
me.”
When he arrived back in Vienna, he
embarked on the project that defined the
rest of his career and much of the
development of Western art music:
expanding the musical, conceptual and
intellectual scale of what music can do.
That trajectory eventually culminated in
the massive and genre-busting Ninth
Symphony; but before embarking on new
projects, Beethoven finished the old.
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Among his stymied works in progress
was a piano concerto in which he was
attempting to prove wrong his own
assessment of his abilities. During better
times for his hearing, Beethoven had
been walking with his friend, fellow
composer Johann Baptist Cramer, when
they came across an outdoor rehearsal of
Mozart’s 24th piano concerto. “Cramer!”
Beethoven lamented. “We shall never be
able to do anything like that!”
But he was wrong-- at least on his own
account, if not on Cramer’s. The 3rd piano
concerto, a traditional three-movement
Classical concerto finally finished after
Heiligenstadt, pays homage to Mozart’s
24th piano concerto in its ominous
opening C-minor chords and its intricate
give-and-take between orchestra and
piano. Considering the disruption and
havoc Beethoven would wreak on the
traditional Classical forms, we could also
interpret it as a loving farewell to the
entire genre of the classical concerto.
Beethoven premiered the work as soloist.
He was the only one who could; his friend
Ignaz von Seyfried, who turned his pages
for the performance, described them as
almost entirely blank, with a few
“Egyptian hieroglyphs” scribbled here and
there to serve as reminders. Beethoven’s
immense gift for memory recall of
music was such that he was rarely
finished writing down his own solo parts
before playing them. It was an aptitude
for intense interior musical experience
which would only increase as his hearing
deteriorated, setting the stage for music
unlike any the world had seen before.

RSO Box Office (306) 586-9555 | reginasymphony.com | info@reginasymphony.com

ludwig van Beethoven Symphony no.9
in d minor, op.125
It is thanks to Beethoven that any
composer who has written eight
symphonies, and is in a position to
consider embarking upon a ninth, finds
themselves staring down a giant.
By 1818, the unique hallmarks of
Beethoven’s late life were present. He
had started using ear-trumpets designed
by Maelzel, whose metronome he also
endorsed. He had stopped making
appearances as a soloist, as he was
unable to hear well enough even to tell
when his piano was out of tune. When the
ear-trumpet was insufficient, he relied on
conversation books to communicate,
which survive as records of his daily life
and opinions on music. He was also
frequently angry and unkempt; Goethe,
whom Beethoven idolized, received a
letter from his friend Carl Zelter around
this time informing him that general
opinion in Vienna was that Beethoven was
a lunatic. Beethoven was well aware of
his reputation. “Do not be misled by the
Viennese, who think me crazy,” he wrote
to Wilhelm Christian Muller. “If a sincere,
independent opinion escapes me, as it
often does, they think me mad.”
If his deafness cast him out from both
normal social and musical society, it was
also the emancipation that allowed him to
view human society from the outside and
express a more perfect version of it. The
Ninth symphony is a refusal to allow the
political, personal, and humanistic
disappointments of Beethoven’s lifetime
to dampen the vision of an Enlightenment
ideal of society, and it was one that was a

lifetime in the making. Beethoven was
introduced to the work of Friedrich
Schiller in his early twenties, and set his
poem known today as Ode to Joy as one
of a set of songs in the early 1800s. The
earlier Ode to Joy has disappeared-unsurprising since Schiller’s play The
Robbers was banned by the censor in
Vienna for being “immoral and
dangerous.” The young Beethoven
needed to temper his ideology for the
sake of society. The old Beethoven did
not.
Beethoven started thinking seriously
about the symphony in 1818. He was still
in an early stage when he received a
commission for a symphony from the
Philharmonic Society of London in 1822,
for which he spent the next two years
completing. When it was premiered in
1824, it was obvious that there had never
been anything like it: the orchestra was
so large that it required the combined
forces of two of Vienna’s professional
ensembles, plus a collection of capable
local amateurs.
The first movement of the Ninth is the
longest of any of Beethoven’s opening
movements. Its second movement is a
scherzo containing a five-voice fugue, and
its third a startlingly tender Adagio. The
final movement is nearly a symphony in
itself. It begins with a slow introduction
which makes reference to all of the
previous movements. It then launches
into a military march that emulates a
Turkish Janissary band-- to the Viennese
ear, a commentary on the feud between
the Habsburg and the Ottomans.
Schiller’s text, a celebration of the
brotherhood of man and the love of God,
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BEETHOVEN NINE cOntinued
joins the first two sections with a slow
“movement” and a final fugue.
Beethoven was deaf enough that
conducting the complicated Ninth was out
of the question-- but so was his not
conducting. So, the orchestra did what
they always do when the conductor can’t
be trusted: they pretended to watch the
conductor while actually following
someone else. In this case the true leader
was Michael Umlauf, the choir director.
By the end, Beethoven was several bars
off from Umlauf and the orchestra, and
continued conducting past the final bar;
Carolina Unger, who sang the contralto
part, took him by the arm and turned him
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around to face the audience and receive
five ovations and a sea of waving
handkerchiefs so that he could see,
instead of hearing, the impact of his
music on the world. With the “curse of the
ninth” hanging over the musical world-in addition to Beethoven, Schubert,
Bruckner, Dvořák, and Mahler all died in
the process of writing their tenth
symphonies-- Beethoven’s is the Ninth
Symphony that every composer’s Ninth
has been measured against ever since.
Program notes by anna norris
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SARAH SLEAN
THE MUSIC OF
JONI MITCHELL

POPS

SS
Gordon Gerrard, conductor
Sarah Slean, piano and vocalist
Presented by Bruce & Judy McCuskee
and insurance colleagues
Saturday, February 12, 2022
Conexus Arts Centre
7:30 pm
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SaRaH Slean
BiOgRaPHy
Signed to Atlantic/Warner Records at
the tender age of nineteen, 4-time
Juno nominee and modern-day
Renaissance woman Sarah Slean has
since released 11 albums in over 10
countries worldwide – but perhaps the
most astonishing aspect of her artistry
is its breadth. Over her 25-year career,
Slean has published two volumes of
poetry, starred in short films and a
movie musical (spawning two Gemini
Award nominations), penned awardwinning chamber works, held
numerous exhibitions of her paintings,
and shared the stage with 10 of the
country’s professional orchestras.
Classically trained from the age of 5,
she routinely collaborates with cuttingedge contemporary classical
ensembles like The Art of Time and
has been invited to sing world
premieres by Canada’s leading living
composers. She composes orchestral
arrangements for her own music as
well as for her pop colleagues (Dan
Mangan, Hawksley Workman) and her
recent collaborative recording with the
Symphony Nova Scotia was just
nominated for both an East Coast
Music Award and a Juno Award in the
Classical Album category (2021). Sarah
is also a recent alumna of the
prestigious Canadian Film Centre's
screen composing residency (2017-8)
and just earned her first Canadian
Screen Award (2021). She can also be
heard on the CBC's national hybrid
pop/classical radio program "About
Time" as an occasional host.
Citing such diverse influences as
Leonard Bernstein, philosophy, Joni
Mitchell, Buddhism and Bach, her

music borrows aspects of cabaret, pop,
and orchestral: all knit together by the
startling poetry of her lyrics, unique
arranging and piano-playing, and that
voice, described by the CBC as “a 19th
century Kate Bush”. In addition to
headlining theatres across Canada,
Sarah has also toured Europe, the US
and Scandinavia and has opened
internationally for such artists as
Bryan Ferry, Rufus Wainwright, Alanis
Morissette, Andrew Bird, Feist, Ron
Sexsmith, and Chris Isaak. Her 11th
solo recording "Metaphysics", released
in 2017, is described as a
"breathtaking amalgamation of Slean’s
dramatic orchestral arranging and her
signature take on songwriting". In
2021-2022, Sarah will be composing
the music for the stage musical
adaptation of the award-winning film
"Maudie".

dOnate SecuRitieS &
Mutual fundS
A tax-efficient way to support your
orchestra, especially if you have
investments which have grown a
charity, neither you nor the charity pay
capital gains tax. Charitable tax receipt
will be for the transferred. Donate
online through CanadaHelps, or with
the SSCF through your broker.
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FOR EARTH
AND SKY

CLASSICS

ES
Tania Miller, conductor
Gordon Wolfe, trombone
Presented by Nutrien

Saturday, March 12, 2022
Conexus Arts Centre
7:30 pm
BEDRICH SMETANA Má vlast
II. Vltava (The Moldau)
JORDAN PAL Scylla: Concerto for
Trombone and Orchestra
I. Uninhabitable Earth
II. Silent Spring
III. Scylla
JEAN SIBELIUS Symphony
No.5 in E-flat major, op.82
I. Tempo molto moderato;
Allegro moderato - Presto
II. Andante mosso, quasi
allegretto
III. Allegro molto; Misterioso
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tania MilleR
BiOgRaPHy
Canadian Conductor Tania Miller has
distinguished herself as a dynamic
interpreter, musician and innovator. On the
podium, Maestra Miller projects authority,
dynamism and sheer love of the experience
of making music. As one critic put it, she
delivers calm intensity . . . expressive,
colorful and full of life . . . her experience
and charisma are audible.” Others call her
performances “technically immaculate,
vivid and stirring”.
Miller’s 21-22 season features debuts with
the World Orchestra Festival in Daegu,
South Korea with concerts in Daegu,
Hwaseong, and Seoul with the Virtuoso
Chamber Orchestra. Miller recently
debuted with the KBS Symphony Orchestra
in Seoul and will debut this season with
Calgary Opera. Recent engagements
include L’Orchestre Symphonique de
Québec, the Vancouver Symphony and
London Symphonia and this season she will
conduct the Vermont Symphony, Elgin
Symphony and Rockford Symphonies
among others. Miller has appeared as a
guest conductor in Canada, the United
States and Europe with such orchestras as
the Bern Symphony Orchestra, NFM
Wroclåw Philharmonic, Toronto Symphony,
Seattle Symphony, Chicago Symphony,
Oregon Symphony, Ottawa’s National Arts
Centre Orchestra, Orchestra Métropolitain
de Montreal, Vancouver Symphony, Naples
Philharmonic, Hartford Symphony, Madison
Symphony, Calgary Philharmonic, Winnipeg
Symphony, Rhode Island Philharmonic,
Louisiana Philharmonic and numerous
others.
Maestra Miller was Music Director of
Canada’s Victoria Symphony for 14 years,
and was named Music Director Emerita for

her commitment to the orchestra and
community. She has distinguished herself
as a visionary leader and innovator with a
deep commitment to contemporary
repertoire and composers and has gained a
national reputation as a highly effective
advocate and communicator for the arts. An
avid writer about music and the arts, her
writing has been featured in the American
Symphony Orchestra League’s Symphony
Magazine, Toronto’s Globe and Mail, and
Better Humans.
Maestra Miller will conduct Calgary Opera
next season, and has previously conducted
numerous productions as Artistic Director
of Michigan Opera Works (Rape of Lucretia,
Semele, Dido and Aeneas), as Conductor of
Opera McGill in Montreal (Tales of Hoffmann,
Marriage of Figaro), as Assistant Conductor
of University of Michigan Opera (Daughter of
the Regiment, L’Enfant et les Sortileges, Le
Rossignol, Magic Flute) and as assistant to
Michigan Opera Theatre’s production of
Eugene Onegin. She was Assistant
Conductor of the Carmel Bach Festival for
four seasons with Bruno Weil, and Assistant
and Associate Conductor of the Vancouver
Symphony from 2000-2004.
Ms. Miller has a Doctorate and Masters
degree in Conducting from the University of
Michigan. Ms. Miller received an Honorary
Doctor of Laws degree from Royal Roads
University, and an Honorary Fellowship
Diploma from Canada’s Royal Conservatory
of Music for her commitment to leadership
in community and music education. She
was recipient of the 2017 Friends of
Canadian Music award from the Canadian
League of Composers for her dedication to
the performance of contemporary music.
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gORdOn wOlfe
BiOgRaPHy
Hailing from
Nelson, B.C.,
Gordon Wolfe has
been a member of
the Toronto
Symphony
Orchestra since
2001, taking on
the role of
Principal
Trombone in 2006. He won his first
orchestral job with the Victoria
Symphony in 1996 and, shortly
thereafter, moved on to spend five
seasons with the Winnipeg Symphony
Orchestra. In addition to working with
these outstanding Canadian
institutions, Gordon has had the
privilege of performing with the Los
Angeles Philharmonic, the Atlanta
Symphony, the St. Paul Chamber
Orchestra and the National Arts Centre
Orchestra. Gordon studied with
Canadian trombone icons Ian
McDougall, Thomas Eadie, and Peter
Sullivan during his studies at the
University of Victoria and McGill
University.

In demand as a soloist, Gordon has
recently been featured with the Toronto
Symphony Orchestra, the Windsor
Symphony Orchestra, Orchestra
Toronto, the Hannaford Street Silver
Band and the Idaho State Wind
Ensemble. As a highly respected
educator, Gordon draws top students
from across Canada to his trombone
studio at the Royal Conservatory of
Music’s Glenn Gould School.

SOundcHeck
PROgRaM
• $15 Tickets
• Under the age of 30?
• The Soundcheck program offers low
price tickets to amazing RSO concerts.
• The Soundcheck program offers
low price tickets to amazing RSO concerts.
Use code SOUNDCHECK when you book
online or through the RSO Box Office
reginasymphony.com

An accomplished chamber musician,
Gordon was a founding member of the
Central Park Brass, a privately funded
brass quintet dedicated to performing
free concerts for young people in the
playgrounds of New York City’s Central
Park. In Toronto, he performs frequent
recitals at the Royal Conservatory of
Music and has performed for
thousands of young students across
Ontario as an ambassador of the
Toronto Symphony’s Preludes
programme.
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Bedrich Smetana vltava (the Moldau),
from Má vlast
The Vltava River runs 430 kilometers
through the Czech Republic. Today this
mighty river is home to nine
hydroelectric dams and is crossed by
18 bridges.
In 1848, 24-year-old Bedřich Smetana
stood upon one of those bridges-The
Charles Bridge, which crosses over the
Vltava in Prague-and prepared to lay
down his life for his country. Or at
least, lay down his life for what he
hoped would be his country: Smetana’s
nascent Czech nationalism, in the
“Springtime of the Peoples” of 1848,
was part of the larger pattern of
revolutions against the Austrian
Empire where radicals, serfs, and the
middle class briefly joined together to
demand an end to the monarchy and
the creation of independent,
democratic nation-states.
In Prague, a citizens’ army was formed
to man the barricades on the Charles
Bridge against the Austrian forces. The
Austrians were led by Alfred Prince of
Windisch-Grätz, whose wife had just
been killed in the uprising. After that,
the gloves came off: “They do not want
to hear about the Grace of God? They
will hear the grace of the cannon,” the
Prince declared. He declared martial
law across Bohemia, and the uprising
was quickly crushed. Smetana escaped
the encounter with his life, and being
at that point a figure of no importance
whatsoever in the movement for Czech
nationalism, also escaped the
imprisonment or exile imposed on the
more important revolutionaries.

Prince Alfred could of course not have
known that of all the combatants in the
citizens’ army, it was the destitute
young piano teacher Smetana who
would become the single most
significant exporter of Czech
nationalistic culture. Not only that, but
Smetana’s most celebrated work is a
description of the very river whose
bridge he had defended.
Vltava is the second movement of
Smetana’s Má vlast (My Fatherland)
suite. Given the themes of the piece
and Smetana’s life’s work of Czech
resistance to the Austrians, he would
probably have objected to the fact that
the work is now often known by its
German name, The Moldau; but in
either language, the music is
seemingly worlds away from the chaos
of the doomed barricade where
Smetana fought as a young man. Má
vlast was written nearly thirty years
later, much of which Smetana had
spent in Sweden. After the defeat of
the Austrian army by the French at
Solferino, however, he considered that
the power of the Empire was waning,
and it was high time to return home
and take advantage of the more liberal
political atmosphere to work on
creating a distinctly Czech musical
tradition.
Vltava is a depiction of the river not as
it was, but as it ought to be: gently
intertwining threads of melody,
growing gradually in power but always
retaining their essentially peaceful
quality. Not just the river, but the
Czech people are presented in their
idealized form, as the river flows past a
farmer’s wedding in the countryside:
joyful, pastoral, and free from Austrian
oppression.
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Jordan Pal Scylla: concerto for
trombone and Orchestra
This is the ‘Age of Humans,’ where
mankind has become "a force of
nature on a geological scale." This era
will likely be regarded as the most
reckless in human history.
Consumerism, corporate greed, and
environmental exploitation are largely
responsible for climate change.
We have entered a time of uncertainty.
The world around us is changing.
Economic priorities undermine the
health of our environment and the
welfare of its inhabitants. As global
temperatures climb, mankind faces its
greatest challenge yet: we are
uncomfortably stuck between that
proverbial "rock and a hard place,"
between choosing economy over
climate, or climate over economy.
In Homer's Odyssey, Odysseus was
forced to choose between Scylla and
Charybdis - between two equally
dangerous situations. 'Scylla for
Trombone and Orchestra' is my
climate odyssey, embodying the choice
we as a species face: climate
catastrophe or a sustainable future;
inaction or proaction; disbelief or faith.
'Scylla' journeys from the future - an
inhospitable world, the result of
centuries of human neglect - to
present-day crossroads where
mankind must make climate change
its priority.
The work opens where humanity has
burnt through the near $20 trillion
worth of fossil-fuel deposits left. High
CO² levels have plunged the planet
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back into a primordial hell. The global
mean sea level has risen over 200
vertical feet, engulfing coastal
habitats, and leaving much of the
planet unlivable. An impending storm,
the size of Australia, rages off in the
distance. As it approaches, the offstage
solo trombone bellows an alarming
foghorn-like call. The orchestra swirls
and swells, laments and toils as the
soloist joins the orchestra onstage.
Movement II - present day - a lyrical,
languishing and seemingly innocuous
intermezzo – a silent spring where
“beauty belies the terrifying
implications” of climate change –
gradually fades to black. The finale, a
fervent, vivid and swift closer, builds to
a dramatic conclusion, reminding us of
the choices we face and the inimitable
beauty we stand to lose.
In past pieces, I sought to promote
environmentalism by celebrating
nature's phenomena, but difficult
subject matter requires a direct
approach. It is time for "swift and
unified global action" before we lose
everything we had tomorrow.
Program note by Jordan Pal
Jean Sibelius Symphony no.5 in e-flat
major, op.82
For anyone looking for a metric by
which to judge when you’ve truly made
it in the world, look no further than the
genesis of Jean Sibelius’ 5th
Symphony: when you are paid by the
government to produce your own
birthday present, to celebrate the
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newly declared national holiday of your
birth, you have arrived. However,
popularity did little for Sibelius’ inner
turmoil, or to soften the blow of the
war on the horizon. He finished the
first version of the piece in time for its
premiere on his 50th birthday, the 8th
of December 1915.
The fact that the version premiered in
1915 is radically different than the one
heard in concert halls today comes
down to the fact that Sibelius had a
streak of self-criticism deeper and
more vicious than perhaps any other
major composer. Many blame this
harshness for his complete withdrawal
from publicly publishing or even
talking about his music for the last
thirty years of his life: after his seventh
symphony, he told his friends that "If I
cannot write a better symphony than
my Seventh, then it shall be my last."
Apparently, he couldn’t; he destroyed
what he had produced of an Eighth
symphony in what his wife Aino
described as “a great auto-da-fe” of
manuscripts, which he burned in a
laundry basket in the dining room.
Luckily he had not yet reached the
point of total destruction at the point
that he wrote the Fifth; instead, he
revised it into a very different piece,
condensing the four movements of the
first version into three and replacing
the old finale with a new one. Given
what was going on in his life during the
period of the revisions, it would have
been understandable if Sibelius had
produced a work similar in tone to his
bleak, interior, and frankly upsetting
Fourth symphony. Because of the First

World War, Sibelius lost all revenue
from his German publisher, Breitkopf
and Härtel. Then, in 1917, the
Bolsheviks took power in Russia and
Finland declared long-awaited
independence from Russia, kicking off
a civil war. Many of his friends were
killed, his brother was arrested, and
his house was searched twice by the
pro-Soviet Red Guard; consequently,
Sibelius and his family took refuge in
an insane asylum in Helsinki.
But the fifth symphony is not an
expression of abject circumstances. It
is, instead, a transcendence of them.
Although Sibelius threw out much of
the musical content of his original
concept of the work, he held tight to
one image, recorded in his diary in
1915: “Today at ten to eleven I saw 16
swans. One of my greatest
experiences. Lord God, that beauty!”
The mystical nature of the swans ties
in with the other reason he was so
intent on getting the symphony right:
"It is as if God Almighty had thrown
down pieces of a mosaic from heaven's
floor,” he said, “and asked me to find
out what was the original pattern." A
sacred mandate, the swans bridging
the gap between the squalidity of war
on Earth and the perfection of the
divine-- no wonder Sibelius was so
intent on leaving behind the most
perfect possible version of the Fifth
symphony. It stands today as one of
Sibelius’ most popular symphonies, a
monument to the triumph of spirit over
circumstance.
Program notes by anna norris
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Inspiring imagination
helps feed the future
While our business is built on crop inputs and
insights, we know our communities grow from
imagination and inspiration. Nutrien is proud to
sponsor Regina Symphony Orchestra.
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www.nutrien.com

UNWIND WITH
SOME WAGNER
Sign up for Naxos with your
library card and enjoy
thousands of classical
music albums. For free.
reginalibrary.ca/naxos
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ORCHESTRAL
ROCK ODYESSY

POPS

OR
Lucas Waldin, conductor
The Gary Cable Project, band
Saturday, March 19, 2022
Conexus Arts Centre
7:30 pm

Photo: Stephanie Dea
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lucaS
waldin
BiOgRaPHy

tHe gaRy caBle
PROJect
BiOgRaPHy

Lucas Waldin is a dynamic and
versatile conductor whose
performances have delighted
audiences across North America. He
has collaborated with some of today’s
most exciting artists including Carly
Rae Jepsen, Ben Folds, The Canadian
Brass and Buffy Sainte-Marie, in
addition to conducting presentations
such as Disney in Concert, Blue Planet
Live, Cirque de la Symphony, and the
ground-breaking symphonic debut of
R&B duo Dvsn as part of the global
Red Bull Music Festival.

The Gary Cable Project is a 9-piece
Pop/Rock band with full horn section,
comprised of ‘A-List’ live & session
musicians who have performed &
recorded with the likes of Barbra
Streisand, Joe Cocker, Bryan Adams,
Michael Bublé, The Pointer Sisters,
David Foster, Natalie Cole, Chris de
Burgh, Stuart Copeland, Chilliwack,
Powder Blues, Nickelback, Ian Tyson,
Sarah McLachlan, Ray Charles... too
many music legends to name!

Waldin has been a guest conductor for
numerous orchestras in the U.S. and
Canada, including the Houston
Symphony, the Dallas Symphony, the
Grant Park Festival Orchestra, the
Modesto Symphony, the Louisiana
Philharmonic, the Vancouver
Symphony, the Calgary Philharmonic
and the Toronto Symphony.

Band Members
Gary Cable - piano, keyboards, vocals,
musical director & arranger
Ariana Whitlow - vocals
Gord Maxwell - bass, vocals
Dave Chobot - guitar, keys, vocals
Robert Walsh - guitar, vocals
Aaron Anderson - drums & percussion

Having joined the Edmonton Symphony
Orchestra as Resident Conductor in
2009, Waldin was subsequently
appointed Artist-in-Residence and
Community Ambassador - the first
position of its kind in North America.
He appeared with the ESO over 150
times and conducted in Carnegie Hall
during the orchestra's participation in
the 2012 Spring for Music festival. In
recognition of his accomplishments, he
was awarded the Jean-Marie Beaudet
Award in Orchestral Conducting and
received a Citation Award from the City
of Edmonton for outstanding
achievements in arts and culture.
A native of Toronto, Canada, Waldin
holds degrees in flute and conducting
from the Cleveland Institute of Music.
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tHank yOu
tO OuR fundeRS & SPOnSORS
gRanting agencieS

PROgRaM SPOnSORS
dr Roberta Mckay & elmer Brenner

fOundatiOnS
South Saskatchewan community
foundation
the Hertha Pfeifer foundation
the lorne and evelyn Johnson foundation
ann and Roger Phillips foundation
g. Murray and edna forbes foundation

drs. lewis and elizabeth Brandt trust fund
Bill and Helen davidson foundation
doris and clarence taylor foundation fund
nystuen family foundation inc.
doug & gloria archer foundation

venue PaRtneRS
conexus arts centre
government House
Holy Rosary cathedral
knox-Metropolitan united church

learn more about our venues at
reginasymphony.com/venues

SeRvice PaRtneRS

Media PaRtneRS
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tHank yOu dOnORS
MuSic diRectOR
ciRcle $10,000+
Dr. Roberta McKay &
Elmer Brenner
Bryan & Joanne Hillis
Bruce & Judy McCuskee
Rod McDonald &
Maureen Hawley
Ms. Maria Trebuss
Anonymous Donor
ORcHeStRa ciRcle
$5,000+
D. E. Andreas - In
Memory of Victor
Andreas
Mr. Bruce Brander
Lyn Goldman
David & Marilyn Hedlund
Kewa Developments
William J. Vancise QC &
Dr. Sybile Tremblay
In Memory of: Erwin &
Margaret Ziolkowski
PatROn ciRcle
$1,200+
Mr. Ronald Angeles
Kay Antrobus
Derwin & Chris Arnstead
Jocelyn Souliere & Norm
Beug
Michelle Carr & Mo
Bundon
Jan Campbell
Dr. & Mrs. W.W. Clarke
Reid & Annabel
Robinson
Glen & Sheila Dowling
Dudley/Neal Families
Ann Gagnon
George & Lina Garbe
Stewart Graham & Gilda
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Treleaven-Graham
Lloyd & Arden Hanna
Russell & Sheila Hart
Ron & Margaret
Hopkinson
Investment Planning
Counsel Inc
Georgina Jackson
Dr. Neil Kapoor
Mr. Grant C. Karst
Donna Breton & Tim
Kramer
Greg Kraushaar
Larry & Elva Kyle
Lane Realty Corp.
Ken & Sue Linnen
Kerry MacDonald &
Margaret Hnidy
Kris Magnus & David
Bishop
Mrs. Samira B. McCarthy
Don J Meek & Garrett
Meek
Frank Hart & Diana
Milenkovic
The Honorable Graeme
Mitchell
Mitchell Developments
Ltd
Colleen Murphy
John & Linda Nilson
Ms. Angela M Pelly
Ann Phillips
F.H. George Smallshaw
Kerry & Todd Lumbard
Herbert & Alison Stoeck
Gregory & Dianne
Swanson
Jim & Cheryl Toth
Brett Waytuck & Wes D.
Pearce
Anonymous Donors (6)

SyMPHOny $600+
Mr. Louis Abello
Raymond & Michele
Arscott
Stan & Donna Barber
Rosco Bell & Anne
McLellan
Elayne Bennett Fox
Jack Boan - In Memory
of Jean Boan
Gladys Boehler
Jeffrey Bugera
Dianne & Brian Burrows
John Davies - In Memory
of Jack Partridge
Andrea Davison
David Dick
Glen Downton
Dr. Doug & Joanne Durst
Don & Cyndy Findlay
Al Fitzpatrick
Sarah Gajadhar
Gordon Gerrard
Dr. Danielle Gray
Perry Gray
Lana Gray
Jeremy & Yolanda
Hansen
Jean Henders
Shannon Hengen
Anne Hill
Dr. Garth Huber
Patty Kelly
Pat Mackay
James & Elizabeth
McHattie
Janet McMurtry
Charlotte Miller
Gary Norris
Terri & Bill Oehler
Art & Mary Opseth
Ken & Marybelle Powers
John Prietchuk
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Kathy & Bob Watt
Ian & Nora Yeates
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Andy Anderson
Verna Anderson
Mary Ann Andree
J. Anton
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Ken & Isabel Azzopardi
Velda Back
Isabel Bailey
Ms. Sharon Baldwin
Margaret L. Ball

John Beckwith
Gaye Beechy
Marlene Betker
Ms. Wendy Bileski
Mr. Doug Billett
Robert Billington
Bill Bolstad
Irene Boss
Leona Bouey
Marianne Boychuk
Stephen King & Cara
Bradley
Jennifer Brewin
Dave & Mary Jane
Brewster
In Memory of Sr.
Gabrielle Brousseau
In Memory of Donna
Brown
Mr. Tyson Buhler
Debra Burnett
Jim Campbell
Garnet & Christina
Caplette
Mr. Bryan Carter
Dr. Lynn Cavanagh
Lynn Channing
Jane Chapco & Max
Bilson
Juliet Charko
Patrick Cherneski
Shannon Chernick
Doreen Chicilo
Jennifer Cohen
In memory of Ken
MacKay
S.A. Cowley
Valerie Crowther
Sara Cryderman
Rev. Amanda Rose
Currie
Assistant Principal Horn
Dr. & Mr. Danielle Cutts
Margaret Dickinson

Rodney Dickinson
George & Lily Dobranski
Gayle & Dennis Dodds
Isabel Dolman
Andrew Donovan
Mrs. Kristine Douaud
Mrs. Terrie Ann Dumelie
Mrs. Donna Lynn Dynna
Ms. Ethelwyn Dzuba
John Edgar
Mrs. Noreen C.
Edmondson
Charles & Sharon
Eisbrenner
Maureen Eley
Mrs. Kim E. Engel
Joan Eremko
In Memory of Brenda
Kostiuk
Marj Farmer
Mr. Michael Farrer
Barbara Flaten-Orr
Dianne Fraser
Bonnie Freeman
Larry & Gail Fry
Dr. & Mrs. Garry &
Kathleen Gable
Alyce Garratt
In Memory of Lorraine
Bethell
Mrs. Dawn Gates
Mr. Kjeld Gattinger
Ella Gerrand
Marianne Gerrard
Elizabeth Glendinning
Hon. & Mrs. Ralph &
Pamela Goodale
Dr. Adriana Gourgaris
Ms. Julie Graham
Ann Grahame
Starla Grebinski
Joanne Green
Ethel Griswold - In
Memory of Vernon Griswold

35

tHank yOu dOnORS
Dona Gritzfeld
Corinne Groff
Stacy Grunert
Paul Grzesina
Jan Gullickson
Linda Gunningham
Karen D.J. Hack
Marlene Hall
Margaret A. Hammond
Thomas V. Hannan
J. A. Hanson
Mr. Chris Harbron
Carla Harris
Judy Harris
Wendy Hase
Loretta Hawkes
Margaret Hegion
Ruth Heinrichs
Helen Herasymuik
Heritage Saskatchewan
Larry & Patricia
Hesterman
Janet Fielden Hilderman
Ms. Elaine Hilsden
Marlene Hinz
Louise Hoffert
Neal & Margaret Holt
Gerry & Margaret Hooey
Mr. Aaron Hoos
In Memory Of: Gramps
Ulla Hovdestad
Lorrie Howe
Shauna Hudson
Christine Hughes
Julie C Hutton
Marjorie Jackson
Anne & Warren James
Marie James
Janet & Bill Johnson
Doug Johnson
Ms. Enid Anne Jones
Ms. Lorinda Jones
Mick Jones
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Mr. & Mrs. Angus &
Devona Juckes
Allan & Anne Karasin
Cynthia Keil
Stephen & Francoise
Kenny
Dennis Charles King
Bill & Margaret Klassen
Jocelyn Klein
Sharon Klemke
Brad & Darlene Klinger
David & Treena Kohler
Maureen Kolot
Ms. Nancy Kot
Gavin Koyl
Charlene Kramer
Bernadette Kutarna
Pamela LaBelle
Lynn & Bob Lane
Karen Langford
Dr. Andrea Lavoie
Margaret Lawrick
Ruth Lea
Brad & Tricia Leidal
Kama Leier
Enid Lemke
Madeleine Lepage
Jinqui Li
Thomas & Doreen Light
Dr. Barry Lotz
Terry & Margo Mack
Ms. Jean Helen MacLean
E. Magee
Joanna Majkut
Mr. & Mrs. Allison Mang
Catherine Marsh
Heather & Steve
Mazurak
Nancy McBean
Bev McBeth
Michelle McCartney
Michelle McConkey
Evelyn McConnell

Megan McCormick
Murray & Marian
McCormick
Christie McCulloch
Mrs. Jill McDougall
David L. McIntyre
Michelle & Ian McKillop
Rod & Corrie McLeod
Jean McLuhan
Louise McMaster
Marnie McMillan
Karl Meszaros
Monica Milas
Dr. David & Anne Millar
Bill & Eunice Misskey
Bill & Kay Morton
Tim Murphy
Kristen Myers
Orest & Lucille Nawrocki
Ms. Julie McKenna
Bob Nicholls
Mary Beth Barbour
Andre Nogue & Terry
Gabriel
Claude & Lucette
Noiseux
Mr. Erik Norbraten
Mary Okumura
Ms. Audrey Olson
Barb Pacholik-Hamel
Mr. Hardeep Singh
Panesar
Dr. Raj Patel
Linda & Alec Paul
Thomas Pavlovsky
Lorna Pederson
Mr. Lynden Penner
Wenda Persson
Ms. Verda Petry
Helen Polos
Dr. Angela Poole
Penelope Popp
Ms. Betty Ann Pottruff

tHank yOu dOnORS
Mrs. Mary Jane Potvin
Carmelle Pretzlaw
Graham Purse
Bev Pyne
Barb Quinney
Zoraida Quinones
Mr. Paul D. Radigan
Margaret Raine
David & Beti L. Randall
Regina Chinese
Canadian Association
Catherine Reich
Ms. Annette Sylvianne
Revet
Dorothy I Rhead
Diane Rhodes
Nat Ross
Janice Routley
Grant Royan
Mrs. Maureen Sarah
Runyon
Lore Ruschiensky
Jerry Sali
Ms. Jackie Schmidt
Lorne Schnell
Gordon & Carol
Schroeder
Michelle Serafin
Jeanne Shami
Toshi Shinmura
Pat Sinkewicz
Diane Smith
Bishop Sommerfeld

Carolyn Speirs
Janet & David Stadel
Mary Rose Stang
Dawn Stanger
Diane Stephenson
Patricia Stevenson
Linda-Marie Straza
Sandra Stretten
Elizabeth Stuart
Louise Sutherland
Susan M Sutherland
Ms. Josephine Szumlak
Luba & Adrien Tatarinoff
Beryl Tell
Phil Tempel
Irene & Rick Temple
Jun Teng
Ms. Joan Therens
Elaine Thompson &
Stathy Markatos
Val & Dave Thomson
Mr. Wayne Alexander
Thrasher
Kristy Tillman
Jonah Toth
Mr. Kevin B. Toth
Louis Trichard
Sarah Elizabeth
Truszkowski
Kathleen Irwin
Dr. & Mrs. Johan Van Zyl
In Memory Of: Catherine
Verrall

Catherine Vu
Tanya Walker
Brenda Wallace
Diane & James Wallace
Ian & Judy Wallace
Mr. Charles-Henri
Warren
Marilyn Webb
Greg Wehrle
Floralyn Wessel
Bill & Joan Whelan
Jeff & Bobbi White
Lynn White
Richard White
John & Tessa Whyte
Mark Wihak
Mr. & Mrs. Stewart
Wilkinson
Doreen Willerth
Gerard & Erna
Woynarski
Peter S Wyant
Elaine Yeomans
Judy Zawacki
Rhonda Zwack
Anonymous Donors (24)

Our list recognizes donations made between November 1, 2020 – December 12, 2021.
While we take the utmost care ensuring our list is accurate, we recognize that errors may occur. We
appreciate your understanding and encourage you to bring any errors to our attention.

The Regina Symphony is a registered charity sharing orchestral music experiences in Regina and beyond.
Donations from our community are an important piece of our financial stability. All gifts have a
significant impact on our ability to continue to hire professional musicians, to offer incredible live music
experiences, and provide high-quality education opportunities. Thank you for your support!
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SGI is proud to support the

RSO 2021/22 season.

Part of your community.
RSO Box Office (306) 586-9555 | reginasymphony.com
38www.sgi.sk.ca

JOin OuR cOMMunity
Of SuPPORt
Donors are an important part of the financial stability of our orchestra. All gifts
have a positive impact on our ability to continue to hire professional musicians, to
offer incredible live music experiences, and provide high-quality education
opportunities.
Giving monthly or in a one-time amount is meaningful to our entire organization
and it also comes with benefits for you!
HOw tO dOnate:
Online: reginasymphony.com/donate
in PeRSOn OR By Mail:
Regina Symphony Orchestra
9:00 am to 4:30 pm Monday to Friday
2424 College Avenue
Regina, SK S4P 1C8
By PHOne:
RSO Box Office
9:00 am to 4:30 pm Monday to Friday
(306) 586-9555
Follow the RSO @reginasymphony

www.reginasymphony.com
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S ER IE S P R ES EN T E D BY

CANADA LIFE
FAMILY SERIES
UNIVERSITY THEATRE
Pre Show Activities 2 pm
Concert at 3 pm

A live concert
experience for all ages.
Fall in love with music
with fun and unique
performances.

A NIGHTTIME STORY
Gordon Gerrard, Conductor
Sunday, Jan 23, 2022
ALLIGATOR PIE & MOTHER GOOSE
Naomi Woo, Conductor
Judd Palmer, Narrator & Illustrator
McKenzie Warriner, Vocalist
Sunday, Apr 3, 2022
THE ADVENTURES OF JS BOX
William Rowson, Conductor
Mr Mark, Performer
Sunday, May 22, 2022

SEASON SUBSCRIPTION TO ALL THREE CONCERTS
$75 FOR ADULTS AND $35 FOR KIDS
SINGLE TICKETS $35 FOR ADULTS AND $35 FOR KIDS
TICKETS AT REGINASYMPHONY.COM

