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MESSAGE
FROM THE
MUSIC
DIRECTOR
Orchestras should continually strive to be a vital part of
their communities. For the Regina Symphony Orchestra,
the music we make together is always intended to be part
of the celebrations and challenges that we face as citizens
of southern Saskatchewan and of Canada. At times, the
challenges rather than the celebrations take our focus.
As I write this, the world is entering its sixth month of a
crippling pandemic. This has altered the course of all our
lives, and certainly it has altered the path of the RSO. Just
one day before we were set to present our sixth Masterworks
program of the 2019–2020 season, to announce our next
season’s program, and—significantly—to introduce our new
Executive Director Mike Forrester to Regina, we were forced
to shut everything down.
In spite of this devastating interruption of the music, there
are considerable artistic achievements of the past year
that are worth celebrating. The musicians of the orchestra
acquitted themselves admirably in several challenging
programs, and there are many highlights that I will carry
with me from the 2019–2020 season. These include the
mesmerizing season opener with a suite from Life of Pi along
with Shostakovich’s blazing Fifth Symphony, and perhaps
one of my favourite programs of my tenure with the RSO
that included Richard Strauss’s dazzling suite from Der
Rosenkavalier and the quintessential orchestral showstopper
Symphonie fantastique by Hector Berlioz. I’m also proud to
have included a couple premieres: Missy Mazzoli’s Dark with
Excessive Bright (North American premiere) and Ian Cusson’s
Tableau vivant for Orchestra (world premiere). Our Pops
audiences were thrilled by First Nations singer-songwriter
sensation Jeremy Dutcher as well as a hit celebration
of the holidays with Home Alone in Concert. A landmark

achievement for us this year was also a presentation of
the compelling chamber opera Missing, continuing the
RSO’s commitment to Reconciliation and engaging with the
Indigenous communities in southern Saskatchewan.
As was the case with orchestras across the world, we had
more in store for our 2019–2020 season. We were set to
welcome one of Canada’s greatest pianists
Janina Fialkowska, and a thrilling season closer was in
the works that was to include another world premiere by
Saskatchewan-born Nicole Lizée and Beethoven’s iconic
Symphony No. 9. It was a bitter disappointment for us all to
have to cancel these programs.
I would like to thank the many people who continue to stand
faithfully with us as we navigate these extraordinary times:
our dedicated Board of Governors, our remarkable staff, our
loyal patrons, our wonderfully generous volunteers, and of
course, the incredible musicians of the orchestra. It remains
a great privilege to be the Music Director of this unique and
important institution. Undoubtedly there is considerable
uncertainty on the road ahead, but I look forward to returning
to life affirming music-making together in spite of these
challenges. I remain convinced that it’s in times like these
that music becomes more essential than ever.
With special thanks again to Andrea Davison, Interim
Executive Director, for her work and commitment to the RSO

Gordon Gerrard
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MESSAGE
FROM THE
EXECUTIVE
DIRECTOR
It is interesting to craft an annual report for the RSO,
having arrived with only a couple of months remaining
in the season. Most readers will have a much longer
connection to the organization, and I can only reiterate,
prior to mid-March, what’s in brochures, what patrons,
musicians, our maestro and our Board members have
imparted, along with what is in the Orchestra’s printed
materials for the season, and what knowledge our
interim Executive Director, Andrea Davison (to whom I
am extremely grateful) has given me for most of the past
season. I can, as you might imagine, tell the reader quite
a bit about the period from March through to the present
day, and it will certainly stand out as one of the most
challenging, and sometimes rewarding periods of a
long career.
The RSO is notable for not only its community efforts
on a broad range of fronts, but also for its commitment
to Canadian artists and composers. Every page of the
brochure has clear statements of that commitment,
with Canadian composer Mychael Danna’s film score
to Life of Pi on the very first page. Then simply turn the
page: Toronto Symphony Concertmaster
Jonathan Crow in his RSO debut, Canadian pianist
Katherine Chi on the same page, then former Vancouver
Symphony Orchestra Concertmaster Dale Barltrop in a
play/conduct role, and in a tribute to its own, orchestral
blockbusters highlighting our own RSO artists.
Keep turning the pages, and the commitment continues
and deepens. Janina Fialkowksa, the south Saskatchewan
Youth Orchestra, and Okanagan Symphony music director
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follow, along with a full Canadian cast of singers for
Beethoven 9 and yet another Canadian composition
by Nicole Lizée. If you keep going, the theme remains
constant – Polaris Prize winner Jeremey Dutcher with
melodies from his Wolastoq First Nation, more Canadian
compositions and artists, and Music Director
Gordon Gerrard’s signature Forward Currents Festival,
taking the issues of the day head-on in the way only
orchestral music can do.
Off the stage and in the community, education and
outreach activities underpin and deepen the RSO’s
commitment to the people of Regina and South
Saskatchewan, with school performances, concerts in
retirement facilities, the popular Symphony Under the
Sky, and a notable and important performance of Missing
- giving voice to the heart-wrenching story of missing and
murdered Indigenous women along the Highway of Tears ,
in which the RSO received crucial and important guidance
from the organization’s Indigenous Advisory Council.
Gordon’s vision of exploring the boundaries of what a
modern orchestra’s responsibilities and activities should
be, along with strong support from the community and
the Board of Directors in the direction he’s been taking,
are what attracted me to the organization, and what has
brought the RSO international recognition for its efforts
and leadership.
Arriving at the office on March 14, the very day the entire
country and much of the world shut down, the Maestro,
Board, staff and artists of the Orchestra and I were
immediately faced with some extremely difficult choices.
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The Regina Symphony Orchestra (RSO) in concert

Orchestras, beyond the roughly 17 percent of funding that
comes from all three levels of government combined,
are entirely dependent on ticket sales, sponsorships,
donations, and interest from their endowments if they are
fortunate enough to have one. The music stopped March
14, and so did ticket sales, sponsorships to the end of the
season, subscription sales for the next season dropped
precipitously, and the assumption was that donations
would be a challenge, not only for the RSO, but also
industry wide.
The Board and staff of the RSO immediately undertook
four principal courses of action: initiating a fundraising
campaign; offering patrons whose concerts were
cancelled either credits, the opportunity to donate their
remaining tickets for a tax receipt, or refunds; efforts with
colleagues and government officials to determine the best
methods of support; and ensuring the artists and staff
were kept whole to the end of the season and beyond.
The results were better than anyone could have expected,
in that fully 75% of our patrons either donated their
tickets for tax receipts or asked that their commitments
be credited into the following season. The Canada
Emergency Wage Subsidy was of some assistance, and
for those artists of the Orchestra who are self-employed,
the Canada Emergency Relief Benefit certainly helped.
Additionally, the fundraising committee of the Board
raised a considerable sum through late-March, April and
May with the help of a matching donation. Without that
significant effort, the Orchestra might have had to make
some very difficult choices.

There is no sugar-coating the fact that for this year
and likely the next couple of years, the RSO will carry a
considerable deficit from its COVID-19 induced losses.
The silver lining is that a good portion of that deficit is
revenue we actually have, and that we are able to use
for the new season about to begin. It doesn’t mean
things are perfect—social distancing means smaller
audiences, shorter performances mean lower ticket
prices, general financial concerns will affect sponsorships
and donations, and the pandemic situation is unstable.
The plan we have crafted offers a way through what will
be a challenging year – but annual reports are a look in
the rear-view mirror, and our communications to patrons
and stakeholders regarding the upcoming season are
happening as you read this.
The RSO has navigated its way through over a century
of notable events, including the 1918 pandemic, world
wars, social upheaval, the Great Depression and other
recessions, and has always managed to stay the course.
The indelible effect of music, and the connection between
artist and audience in a shared exploration of great
orchestral music created over centuries of refinement
and ideas is the reason why. With thanks to the Board of
Directors, the staff, our wonderful artists, and our
patrons and supporters, I will simply say this:
The music will go on.

Mike Forrester
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MESSAGE
FROM THE
BOARD CHAIR

Our 2019–2020 season has been a wild ride.

For Administrative Use
email or fax
We
started
the
year smoothly, running along our well-oiled
S4S 6X3
Only
track with a fantastic Symphony Under the Sky where
69-3018 we were entertained by Andrea Menard and joined by
Date Sent:

Saskatchewan’s new Lieutenant Governor Hon.
Russ Mirasty and her Honour Donna Mirasty. In October,
we bade farewell to our chief engineer, Tanya Derksen,
but we were able to quickly find an excellent interim chief
engineer (Executive Director), Andrea Davison. Thanks to
her, to our wonderful conductor Gordon Gerrard and the
dedicated and talented members of our crew on board,
we never missed a stop (or a beat), presenting a series of
fantastic concerts through the fall and winter.

Missing, the chamber opera presented with the Regina
Treaty/Status Indian Services and Pacific Opera Victoria in
November, was an important station in this year’s journey,
and one of which we are all proud. I thank our Indigenous
Advisory Council for guiding our travels and making this
meaningful and moving performance possible.
On March 14th we were delighted to welcome
Mike Forrester on board as our new chief engineer. If you
are able to travel with us soon, I hope you will meet Mike
and enjoy his outstanding combination of experience and
enthusiasm. However, that same day we were precipitously
shunted onto an unused and treacherous track with the
first of many concert cancellations due to COVID-19. For
the past 6 months, everyone on the train has been hanging
on, avoiding running off the rails, and working to secure
the safety of our patrons, musicians and staff.

The roughness of the ride is evidenced in our financial
statements. Through amazing efforts we have worked our
way back to the rails that lead to presenting live music
to the people of southern Saskatchewan. As we hold our
Annual General Meeting, we have just announced the
details of a new and exciting 2019–2020 season. We have
faith in the solid structures supporting the RSO:
• You, our community, that have sustained us for 112 years
• Patrons who donated tickets for cancelled concerts and
eagerly await their next journey with us
• Our steadfast and tremendous staff
• Gordon Gerrard, our amazing conductor and music
director
• Mike Forrester, Chief Engineer, bottle washer and
creative genius
• Every one of the talented musicians working in concert
and partnership to get the train moving
• Your engaged and astute board, particularly the
dedicated Fundraising Committee
I can’t thank you all enough, and extend a special thank
you to retiring board members Kama Leier, Dave Hedlund,
Lana Gray and Elayne Bennett Fox.
The RSO is not sitting on a siding, hoping things will
improve, but through Herculean efforts we are moving
along the tracks and looking forward to joy, wonderful
music and a return to a smooth ride in the coming season.
Please get your tickets and hop on board!

Judy McCuskee
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ROYAL PATRONS:
His Royal Highness The Prince of Wales KG, GCB, KT, OM,
AK, QSO, SOM, CD
Royal Patron of the Regina Symphony Orchestra

HONORARY LIFE MEMBERS:
Donna Lowe, Dr. Mel Weisbart, Shirley Rowley-Mumford,
Victor & Lesley Sawa, Dale Scrivens,
Dr. Jacqui Shumiatcher, Ken Azzopardi, Patricia Middleton

HONORARY PATRONS:
His Honor the Honorable Russ Mirasty, S.O.M., M.S.M,
Lieutenant Governor of Saskatchewan

ADMINISTRATIVE TEAM:
Mike Forrester
Executive Director
Andrea Davison
Interim Executive Direct
(Oct 2019-Mar2020)
Jamie Anderson
Patron Services Manager &
Executive Assistant
Bezal Benny
Production Manager
Shawn Earle
Education & Outreach
Manager
Sahil Kaur
Patron Services
Representative
Simon Fryer
Personnel Manager
Katie Gannon
Librarian
Cindy Anderson
Patron Services Assistant

The Honourable Scott Moe, Premier of Saskatchewan and
Mrs. Krista Moe
The Honourable Robert G. Richards, Chief Justice of
Saskatchewan and Ms. Patricia Youzwa
His Worship Michael Fougere, Mayor of Regina and Mrs.
Cindy Fougere
BOARD OF GOVERNORS:
Judy McCuskee (Chairperson)
Colleen Murphy (Vice-Chair)
Kris Magnus (Secretary)
Jackie Schmidt
Raymond Arscott
Elaine Bennett-Fox
Lana Gray
David Hedlund
Grant Karst
Kama Leier
Graham Purse
Shawn Stevenson
Ian Yeates
Audra Young

Top: Maestro Gordon Gerrard;
Jordon Daniels, Fiddler;
The Honourable Russ Mirasty;
Her Honour Donna Mirasty;
Andrea Menard, singer-songwriter;
and Merelda Fiddler-Potter, RSO
Indigenous Advisory Council member
enjoying Symphony under the Sky
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2019–2020
ORCHESTRA
MUSICIANS

VIOLIN 1
* Christian Robinson, Concertmaster
* Carmen Constantinescu, Assistant
Concertmaster
Carmelle Pretzlaw
Elizabeth Stirr
Karley Parovsky
Katie Gannon
Maria Guidos-Albert
Rudolph Sternadel
VIOLIN 2
• David Johnson
Jeff Looysen
Beatrice Hodgkins
Brian Johnson
David Hopkinson
Michael Fry
VIOLA
* Jonathan Ward, Principal
• Megan Zak
Jon Achtzehner
VIOLONCELLO
* Simon Fryer, Principal
• Amelia Borton
Heather Lowe-Conley
Jeanie Kim
Catherine Folstad
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DOUBLE BASS
*Christopher Jones, Principal
FLUTE
* Marie-Noelle Berthelet, Principal
• Tara Semple
PICCOLO
• Tara Semple
OBOE
* Tamsin Johnston, Principal
• Wing Lok Soo
ENGLISH HORN
• Wing Lok Soo
CLARINET
* Hyonsuk Kim, Principal
• Timothy Yung
BASS CLARINET
• Timothy Yung
BASSOON
* Anna Norris, Principal
• Jennifer Tenford
CONTRA BASSOON
• Jennifer Tenford

FRENCH HORN
* Richard Burdick, Principal
• Peter Sametz
• Alison Cushway
• Gary Borton
TRUMPET
* Miles Newman, Principal
• Natalie Fuller
TROMBONE
David Dick, Principal
• Julie Atter
BASS TROMBONE
• Jeremy Drotar
TUBA
Mark Preece, Principal
TIMPANI
Lisa Simmermon, Principal
PERCUSSION
Darcy Gingras, Principal
HARP
Cécile Denis, Principal
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ADDITIONAL MUSICIANS:
Adrian Casas, violin
Amanda Contreras, violin
Asta Hovdestad, violin
Bridget Alexander, violin
Heng-Han Hou, violin
Laura Veeze, violin
Oxana Ossiptchouk, violin
Raney Amberson , violin
Resa Fiorante, violin
Solveig Hovdestad, violin
Virginia Hector, violin
Xueao Yang, violin
Yeganeh Sotudehnia, violin
Erin Hillis , viola
Geoff Cole, viola
Jay Koller, viola
Meika Sonntag, viola
Catherine McLellan, violoncello
Joel MacDonald, violoncello
Noah Greuel, violoncello
Brent Gelsinger, double bass
Curtis Scheschuck, double bass
Ruslan Rusin, double bass
Stephen Kreuger, double bass
Danny Jones, electric bass
David Popoff, flute
Carl Hofmeister , oboe
Cathy Wood, clarinet

Danning Chen, clarinet
Madison Engen, clarinet
Shawn Earle, clarinet
Christopher Kostyshyn, bassoon
Mike Macaulay, bassoon
Sharla Benoit, French Horn
Abby Fuller, trumpet
Josh Davies, trumpet
Kate van Heerde, trumpet
Lyle Buddecke, trumpet
Daniel Leblanc, trombone
Dominic Ghiglione, trombone
Shaun Poisson-Fast, trombone
Gary Doige, tuba
Cherith Alexander, keyboards
Mark Ancheta, keyboards
Robert Ursan, keyboards
Valerie Hall, keyboards
Angela Schwarzkopf, harp
Andrea Ulriksen, percussion
Brennan Kowalski, percussion
Jesse Lindskog, percussion
Steve Leidal, percussion
Ted Crawford, percussion

Top: (RSCP): Anna Norris, bassoon;
Christopher Jones, double bass; Simon Fryer,
violoncello; Marie-Noelle Berthelet, flute;
Richard Burdick, french horn;
Jonathan Ward, viola; Carmen Constantinescu,
Assistant Concertmaster; Miles Newman,
trumpet; Christian Robinson, Concertmaster;
Tamsin Johnston, oboe; Hyonsuk Kim, Clarinet.

Regina Symphony Chamber Player
* RSO Chamber Player
• Assistant Principal
^ On Leave for the 2019–2020 season
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2019-2020
SEASON
HIGHLIGHTS

The Regina Symphony Orchestra’s 2019–2020 season
brought many memorable concerts to our patrons.
Though the season was suddenly interrupted in March
because of the COVID-19 shutdown, there were still many
remarkable performances by the extraordinary musicians
of the orchestra.
In keeping with a longstanding tradition, the season got
a festive kick-off once again at Motherwell Homestead,
in partnership with Parks Canada, with Symphony Under
the Sky. This time, the orchestra and Maestro Gerrard
were joined by celebrated Saskatchewan Métis singer,
songwriter and actor Andrea Menard.
The season proper kicked off at Conexus Arts Centre with
the opening of our Masterworks series and a blockbuster
performance of Shostakovich’s fiery Symphony No.5,
alongside a rare presentation of Mychael Danna’s
evocative score to Life of Pi, complete with bansuri,
kanjura and accordion.
Our Pops audience was wowed by First Nations singersongwriter sensation Jeremy Dutcher, who recently won
the Polaris Music Prize for his groundbreaking work
incorporating the traditional songs of the Wolastoq First
Nation people with his pop-classical idiom. The Regina
Symphony Orchestra Chamber Players launched their
Government House series with a popular program of all
Baroque music, featuring Valerie Hall on the harpsichord.
The Masterworks series continued with the North
American premiere of Dark with Excessive Bright by
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the brilliant young American composer Missy Mazzoli,
featuring the RSO’s own Principal Double Bass
Christopher Jones; and a breathtaking performance of
Brahms’ mighty Violin Concerto performed by
Jonathan Crow, Concertmaster of the Toronto Symphony
Orchestra. For our November Masterworks program,
Maestro Gerrard and the orchestra welcomed another
Canadian virtuoso, Katherine Chi to play Beethoven’s
Second Piano Concerto, along with a thrilling rendition
of Tchaikovsky’s final masterpiece, his Symphony No.
6, known as “The Pathétique.” More Beethoven was on
offer on the second Government House program, with
the RSCP continuing its cycle of the Beethoven string
quartets, this time with String Quartet Op. 59. No. 2 from
the famous “Razumovsky” quartets.
In November, the RSO undertook an important project
in keeping with its commitment to the Calls to Action
from the Truth and Reconciliation Commission. In
partnership with Regina Treaty/Status Indian Services
and Pacific Opera Victoria, the RSO presented a series of
performances of the chamber opera Missing, with music
by Canadian composer Brian Current and libretto by the
Métis playwright Marie Clements. Missing gives voice—in
operatic form—to the stories of missing and murdered
Indigenous women and girls.
The RSO presented its holidays offerings, including the
perennial favourite Handel’s Messiah, with the Regina
Philharmonic Chorus and a quartet of stellar Canadian
soloists; the first of our Kids series programs, A Flicker
of Light on a Winter’s Night, with Platypus Theatre; and a
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nearly sold-out screening of the 1990 classic film
Home Alone in Concert, with the RSO playing John
Williams’ brilliant soundtrack.
In the new year, the RSO welcomed virtuoso violinist
Dale Barltrop, Concertmaster of the Melbourne Symphony
Orchestra and member of the highly respected Australian
String Quartet, to lead the orchestra from his violin in a
program that included Vivaldi’s glorious Four Seasons.
The RSCP presented a program of contemporary music
including Frederick Rzewski’s iconoclastic Coming
Together, as well as several works by two-spirit Juno
Award-nominated Cree cellist Cris Derksen
Our Masterworks program continued in February with a
challenging program intended to feature the virtuosity
of our musicians of the orchestra. It included a worldpremiere by Métis composer Ian Cusson entitled
Tableau vivant for Orchestra, as well as Richard Strauss’s
Suite from Der Rosenkavalier, and the quintessential
blockbuster for orchestra, Berlioz’s Symphonie fantastique.
Maestro Gerrard hosted our next offering in our Kids
Series, called The Misadventures of Peer Gynt, featuring
music by the great Norwegian composer Edvard Grieg;
and our Pops audience was treated to an evening of
music by local favourite, singer-songwriter Belle Plaine.
The Government House series continued with a program
of music by two of the greats, Mozart and Rossini,
and featured the RSO’s world-class Principal Clarinet
Hyonsuk Kim in Mozart’s Clarinet Quintet.
Rehearsals were well underway for the next Masterworks
program, which was to feature one of Canada’s

greatest pianists, Janina Fialkowska and Schumann’s
charming Symphony No. 3 (Rhenish) but this program
was sadly canceled. In accordance with safety measures
implemented by the Government of Saskatchewan in
response to the COVID-19 pandemic, the remaining
rehearsals and performances from the 2019-20 season
were canceled.
As always, we are immensely grateful for the support of
our music-making by so many loyal patrons, donors and
volunteers. Though the 2020–2021 season will not look
like we had originally intended due to the ongoing public
health and safety challenges, we are determined to bring
you exhilarating and meaningful performances again, and
we look forward to welcoming you once again.
The RSO is grateful to Holy Rosary Cathedral, which will
be the home of your Orchestra for most of our concerts in
the 2020-21 season. Performances this upcoming season
would not be possible without their generosity. The RSO
would like to thank the Archdiocese of Regina,
Father Dan and the officials at the Cathedral, and the
Cathedral community for welcoming us, opening the
door to the church, and making our 2020–2021 season
possible.

Opposite: Regina Symphony Chamber Players performing
as a part of our Government House series
Top: Vocalists in the RSO’s presentation of Missing:
Marion Newman, mezzo-soprano; Jan Van Der Hooft, tenor;
Caitlin Wood, soprano; Heather Molloy, mezzo-soprano.
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EDUCATION
AND OUTREACH

The RSCP performing as a part of the RSO in Schools program

RSO IN SCHOOLS
The Regina Symphony Chamber Players (RSCP) visited
25 elementary and high schools in the Regina Public
School division. The RSCP presented narrated education
concerts inspired by the story The Colour Thief to almost
5,000 students. For many students, this is their first time
experiencing the joy of live orchestral music.

restrictions. Despite the final performance being
cancelled, students were still able to complete the Link
Up curriculum. Unique to the RSO’s Link Up curriculum is
the addition of the Cree song pe-wapan (Coming of Dawn).
This song was gifted to the RSO by Elder Gordon Favel of
the Kawacatoose First Nation for students to learn and
sing with the orchestra.

STRINGS FOR CHANGE
RSO teaching musicians Andrea Hedlund,
Karley Parovsky, and Resa Fiorante delivered weekly
group violin lessons to more than 70 students in Grades
3–7 at Arcola Community School as part of the Strings
for Change program. Strings for Change students
learned basic violin and ensemble performance skills.
Their growth and development as young musicians were
demonstrated this year at two performances for members
of their school, families, and community.

FREE LIBRARY SERIES
The Regina Symphony Free Library Series is sponsored by
Dr. Roberta McKay and Mr. Elmer Brenner, and presented
in partnership with the Regina Public Library (RPL).
This series presented five diverse concerts, highlighting
musical ensembles comprised of RSO musicians.
Unfortunately, the sixth concert in this series was
cancelled due to the RPL closure. Concerts at the library
this past year included performances by the
Big Sky Brass, Quartertones Flute Quartet, RSCP, and the
Pile of Bows String Quartet. The popularity of The Regina
Symphony Free Library Series continues to grow with
each concert having over 150 audience members.

LINK UP
In its fifth year, Link Up, a program of the Carnegie
Hall’s Weill Music Institute, was presented by the RSO
connecting the classroom to the concert hall. Throughout
the Link Up program students work with their classroom
teachers to learn selected repertoire that is sung and
played on recorder. This repertoire is then performed in
an interactive orchestra concert with the RSO in a suite
titled The Orchestra Sings. RSO musician
Marie-Noelle Berthelet and master teacher and vocalist
Marlene Hinz worked with teachers and students over the
course of the year. Unfortunately, the culminating two sold
out Link Up concerts, for over 3,000 students from five
school divisions, were cancelled due to social distancing
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MUSIC TO MY EARS
Music to My Ears offers live orchestral concerts at
healthcare centers across Regina. The Regina Symphony
Chamber Players presented 9 concerts to healthcare
centers in Regina including the Wascana Rehab Centre
and the Regina Lutheran Home. Additionally, the RSO
delivered ukulele group lessons to the elders at Broadway
Terrace seniors living community. Group lessons took
place weekly over a three-month period and were taught
by RSO musician Andrea Hedlund.
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Top: The RSCP featured in the Free Library Series.

SHARE THE MUSIC
Share the Music offers community members who may
have financial or social barriers the opportunity to
attend RSO concerts. The RSO provides complimentary
tickets to community partners such as Regina Catholic
Family Services and the North Central Community
Association. This season, the RSO provided more than 300
complimentary tickets to community members to attend
RSO concerts through Share the Music.
PRE-CONCERT CHATS
Pre-Concert Chats were presented in the upper lobby
of the Conexus Arts Centre prior to all Masterworks
concerts by RSO Concertmaster Christian Robinson, and
Music Director Gordon Gerrard. The chats presented
engaging and informative discussion-style talks about the
history and lives of composers and their compositions.
The Pre-Concert Chats have become a popular part of the
RSO experience to all those attending RSO Masterworks
concerts.

PRELUDE PERFORMANCES
Prelude Performances showcase community musicians
from the Conservatory of Performing Arts and other
local groups in the Conexus Arts Centre theatre lobby
prior to each Pops Series concert. This season featured
a variety of groups including the Queen City Brass and
Conservatory of Performing Arts Pipe Band.
SOUNDCHECK PROGRAM
The Soundcheck Program gives students and adults
under 30 years of age access to RSO concerts at
affordable prices. This season more than 860 tickets
were sold to students and patrons under 30 through
Soundcheck, showing a strong interest in the RSO from
our younger community members.

PRE-CONCERT ACTIVITIES
Pre-Concert Activities take place prior to each Kids
Series concert. The RSO has partnered with Music for
Young Children to present engaging activities for younger
patrons. The pre-concert activities are an hour of fun,
musical-themed activities for kids ages 4-9, including
instrument petting zoos, musical crafts and interactive
games.
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THANK YOU TO OUR
FUNDERS & SPONSORS
GRANTING AGENCIES

SERIES SPONSORS
Pantone 187 (red)
Pantone 281 (blue)

MAJOR SPONSORS

CMYK breakdown
red - C:0, M:91, Y:72, K:23
blue - C:100, M:72, Y:0, K:38

Roberta McKay & Elmer Brenner

FOUNDATIONS
The Lorne and Evelyn
Johnson Foundation
Drs. Lewis and Elisabeth
Brandt Trust Fund

Ann and Roger Phillips
Foundation

Bill and Helen Davidson
Foundation

G. Murray and Edna
Forbes Foundation

Anonymous via SSCF

SERVICE & MEDIA SPONSORS

bradbury
Building brands
people believe in.
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Doris and Clarence Taylor
Foundation Fund
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THANK YOU TO OUR
BUSINESS CLUB MEMBERS
PLATINUM CIRCLE

SILVER CIRCLE
Affinity Insurance Services North
Albert Inc
Dura Construction Ltd.
MWC Chartered Professional
Accountants LLP
PTI Transformers
Prairie Micro Works
Siman Auto Sales
Westside Refrigeration, Heating & Air
Conditioning
Where 2 Transportation
Xtended Hydraulics & Machine Inc.

BRONZE CIRCLE
BJP Financial
Blue Sky Financial Planning
Dean & Odishaw
Deegan Properties Ltd & Deegan
Cleaning Services
Dove Home Care
Dr. Nicole Maierhoffer – Urbanview
Optometry
Engelheim Charter Inc.
Galon Insurance Brokers
GV Audio Inc.
Industrial Luv Products Inc.
Merchant Law Group LLP
Midwest Claims Services

Net Results
Rasmussen & Co. Barristers &
Solicitors
Regina Hotel Association
Ritenburg & Associates Ltd.
Riverbend Crossing Memory Care
Sawchyn Guitars Ltd.
Tierdon Glass Ltd.
Wascana Wood Floors
The Water Warehouse
The Wawanesa Mutual Insurance
Company
Western CML Cleaners
Wintergreene Estates
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THANK YOU TO
OUR DONORS
RSO LEADERSHIP GIVING
Drs. Morris C. & Jacqui Shumiatcher
Lorne & Evelyn Johnson Foundation
Dr. Roberta McKay & Elmer Brenner
Ann & Roger Phillips Foundation
Don & Claire Kramer Foundation
SILVER BATON $10,000+
Judy & Bruce McCuskee
Rod McDonald & Maureen Hawley
MAESTRO’S CIRCLE $5,000+
Lyn Goldman
Harvard Developments Inc., a Hill
Company
William Shurniak
Anonymous
CONCERTMASTER’S CIRCLE
$3,000+
D. E. Andreas - In Memory of Victor
Andreas
Glen & Sheila Dowling
Colleen Murphy & Henri Chabanole
Jackie Schmidt
PATRON’S CIRCLE $1,200+
Mr. Ronald Angeles
Jan Campbell
M E Clarke
Dudley/Neal Families
Joan-Marie Eremko
David & Marilyn Hedlund
Mr. Timothy Kramer
Ken & Sue Linnen
Greg & Dianne Swanson
Grant & Sharlene Karst
David Bishop & Kris Magnus
John & Linda Nilson

16

SYMPHONY $600+
Gladys Boehler
Dianne & Brian Burrows
Jim Campbell
Merle & Hans Gaastra
Lana & Dana Gray
Russell & Sheila Hart
Ron & Margaret Hopkinson
Kerry MacDonald & Margaret Hnidy
Colleen J. Robinson
Gary & Bunny Semenchuck
Jim & Cheryl Toth
CONCERTO $300+
Raymond & Michele Arscott
Isabel Bailey
Norman Bercovich & Cynie Lewin
Tom Bradley & Dawn Redmond
Bradley
S.A. Cowley
Glen Downton
Charles & Sharon Eisbrenner
Sask Gaming Corp.
Perry & Sandra Gray
Dr. Danielle Gray
In Memory of Vernon M. Griswold
William & Marcelle Guidos
Scott & Jean Henders
Ms. Sojung Kim
C.M. Miller
Anne Parker
Lorna Pederson
John Prietchuk
Graham Purse & Jae Bean
Sherwood Co-Op
Ian & Nora Yeates
Anonymous

OVERTURE $120+
Donna Grant & Phil Achtzehner
Anonymous
Leona Bouey
Fran & Wes Cook
Andrew Donovan & Pradith
Quangtakoune
Dr Doug & Joanne Durst
Ms. Ethelwyn Dzuba
Marj Farmer
Larry & Gail Fry
Marlene Hall
Maureen Jickling & Ron Eley
Mr. & Mrs. Angus & Devona Juckes
Stephen & Francoise Kenny
David & Treena Kohler
Pamela LaBelle
Kama Leier
Dr. David & Anne Millar
Mary Beth Nicks Barbour
Andre Nogue & Terry Gabriel
Linda & Alec Paul
M.Moss & D. Rosenbluth
Diane Secoy Smith
Diane Stephenson
Brett Waytuck & Wes D. Pearce
John & Tessa Whyte
Anonymous (2)
*Our Annual Report Donors List
recognizes donations made between
June 1, 2019 and May 31, 2020. While
we take the utmost care ensuring
our list is errorless, we recognize
that inadvertent errors may exist.
We appreciate your understanding
and encourage you to bring it to our
attention.
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MANAGEMENT'S RESPONSIBILITY FOR FINANCIAL REPORTING
The financial statements of Regina Symphony Orchestra Inc. have been prepared in accordance with
Canadian accounting standards for not-for-profit organizations. When alternative accounting methods
exist, management has chosen those it deems most appropriate in the circumstances. These statements
include certain amounts based on management's estimates and judgments.
Management has
determined such amounts based on a reasonable basis in order to ensure that the financial statements
are presented fairly in all material respects.
The integrity and reliability of Regina Symphony Orchestra Inc.'s reporting systems are achieved through
the use of formal policies and procedures, the careful selection of employees and an appropriate division
of responsibilities. These systems are designed to provide reasonable assurance that the financial
information is reliable and accurate.
The Board of Governors is responsible for ensuring that management fulfills its responsibility for financial
reporting and is ultimately responsible for reviewing and approving the financial statements. The Board
carries out this responsibility principally through its Audit Committee. The Audit Committee is appointed
by the Board and meets periodically with management and the members' auditors to review significant
accounting, reporting and internal control matters. Following its review of the financial statements and
discussions with the auditors, the Audit Committee reports to the Board of Governors prior to its approval
of the financial statements. The Audit Committee also considers, for review by the Board and approval by
the members, the engagement or re-appointment of the external auditors.
The financial statements have been audited on behalf of the members by MWC Chartered Professional
Accountants LLP, in accordance with Canadian generally accepted auditing standards.

Executive Director

Regina, SK
September 16, 2020
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INDEPENDENT AUDITOR'S REPORT
To the Members of Regina Symphony Orchestra Inc.
Qualified Opinion
We have audited the financial statements of Regina Symphony Orchestra Inc. (the Symphony), which
comprise the statement of financial position as at May 31, 2020, and the statements of operations,
changes in net assets and cash flows for the year then ended, and notes to the financial statements,
including a summary of significant accounting policies.
In our opinion, except for the possible effects of the matter described in the Basis for Qualified Opinion
section of our report, the accompanying financial statements present fairly, in all material respects, the
financial position of the Symphony as at May 31, 2020 and the results of its operations and its cash flows
for the year then ended in accordance with Canadian accounting standards for not-for-profit organizations.
Basis for Qualified Opinion
In common with many registered charities, the Symphony is unable to economically implement controls
that will offer assurance on the completeness of in kind revenues, donations, and other earned revenue,
and we are unable to satisfy ourselves on amounts reported using other procedures. Accordingly, our
verification of these revenues was limited to the amounts recorded in the records of the Symphony and we
were not able to determine whether any adjustments might be necessary to revenues, excess of revenues
(expenses), and cash flows from operations for the years ended May 31, 2020 and 2019, current assets
and net assets as at May 31, 2020 and 2019.
We conducted our audit in accordance with Canadian generally accepted auditing standards. Our
responsibilities under those standards are further described in the Auditor's Responsibilities for the Audit
of the Financial Statements section of our report. We are independent of the Symphony in accordance
with the ethical requirements that are relevant to our audit of the financial statements in Canada, and we
have fulfilled our other ethical responsibilities in accordance with those requirements. We believe that the
audit evidence we have obtained is sufficient and appropriate to provide a basis for our qualified audit
opinion.
Emphasis of Matter
Note 1 to the financial statements - Uncertainty in a World of COVID-19 - draws attention to a significant
subsequent event which will have a pervasive effect on the the Symphony's 2020/2021 operations and
cash flows. This material measurement uncertainty does not result in an adjustment to the 2020 assets,
liabilities, net assets or operating results nor has the opinion been modified with respect to this matter.
Responsibilities of Management and Those Charged with Governance for the Financial
Statements
Management is responsible for the preparation and fair presentation of the financial statements in
accordance with Canadian accounting standards for not-for-profit organizations, and for such internal
control as management determines is necessary to enable the preparation of financial statements that are
free from material misstatement, whether due to fraud or error.
In preparing the financial statements, management is responsible for assessing the Symphony's ability to
continue as a going concern, disclosing, as applicable, matters relating to going concern and using the
(continues)
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Independent Auditor's Report to the Members of Regina Symphony Orchestra Inc. (continued)
going concern basis of accounting unless management either intends to liquidate the Symphony or to
cease operations, or has no realistic alternative but to do so.
Those charged with governance are responsible for overseeing the Symphony's financial reporting
process.
Auditor's Responsibilities for the Audit of the Financial Statements
Our objectives are to obtain reasonable assurance about whether the financial statements as a whole are
free from material misstatement, whether due to fraud or error, and to issue an auditor’s report that
includes our opinion. Reasonable assurance is a high level of assurance, but is not a guarantee that an
audit conducted in accordance with Canadian generally accepted auditing standards will always detect a
material misstatement when it exists. Misstatements can arise from fraud or error and are considered
material if, individually or in the aggregate, they could reasonably be expected to influence the economic
decisions of users taken on the basis of these financial statements. As part of an audit in accordance with
Canadian generally accepted auditing standards, we exercise professional judgment and maintain
professional skepticism throughout the audit. We also:










Identify and assess the risks of material misstatement of the financial statements, whether due to
fraud or error, design and perform audit procedures responsive to those risks, and obtain audit
evidence that is sufficient and appropriate to provide a basis for our opinion. The risk of not detecting
a material misstatement resulting from fraud is higher than for one resulting from error, as fraud may
involve collusion, forgery, intentional omissions, misrepresentations, or the override of internal
control.
Obtain an understanding of internal control relevant to the audit in order to design audit procedures
that are appropriate in the circumstances, but not for the purpose of expressing an opinion on the
effectiveness of the Symphony’s internal control.
Evaluate the appropriateness of accounting policies used and the reasonableness of accounting
estimates and related disclosures made by management.
Conclude on the appropriateness of management’s use of the going concern basis of accounting
and, based on the audit evidence obtained, whether a material uncertainty exists related to events or
conditions that may cast significant doubt on the Symphony’s ability to continue as a going concern. If
we conclude that a material uncertainty exists, we are required to draw attention in our auditor’s
report to the related disclosures in the financial statements or, if such disclosures are inadequate, to
modify our opinion. Our conclusions are based on the audit evidence obtained up to the date of our
auditor’s report. However, future events or conditions may cause the Symphony to cease to continue
as a going concern.
Evaluate the overall presentation, structure and content of the financial statements, including the
disclosures, and whether the financial statements represent the underlying transactions and events in
a manner that achieves fair presentation.

We communicate with those charged with governance regarding, among other matters, the planned
scope and timing of the audit and significant audit findings, including any significant deficiencies in internal
control that we identify during our audit.

Chartered Professional Accountants
Regina, Saskatchewan
September 16, 2020
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REGINA SYMPHONY ORCHESTRA INC.
Statement of Financial Position
May 31, 2020
2020

2019

ASSETS
CURRENT

Cash
Term deposits (Note 4)
Accounts receivable
Canada Emergency Wage Subsidy (CEWS) receivable
Inventory
Goods and services tax recoverable
Prepaid expenses

$

511,959
34,036
64,128
2,349
9,123

$

517,232
102,613
53,595
17,999
15,354

621,595

706,793

CAPITAL ASSETS (Note 5)

83,662

66,102

INTANGIBLE ASSETS (Note 6)

19,813

16,554

-

480,398

RESTRICTED CASH (Note 7)
$

725,070

$ 1,269,847

$

81,868
743,910

$

LIABILITIES AND NET ASSETS
CURRENT

Accounts payable
Goods and services tax payable
Deferred revenue (Note 9)

NET ASSETS (DEFICIENCY)
Operating fund
Restricted fund

$

70,370
3,447
771,409

825,778

845,226

(100,708)
-

(59,379)
484,000

(100,708)

424,621

725,070

$ 1,269,847

LEASE COMMITMENTS (Note 12)

ON BEHALF OF THE BOARD

_____________________________ Director
_____________________________ Director
See notes to financial statements
MWC Chartered Professional Accountants LLP
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REGINA SYMPHONY ORCHESTRA INC.
Statement of Operations
Year Ended May 31, 2020
2020
REVENUES
Earned revenue (Schedule 1)
Donations, sponsorships and fundraising (Schedule 2)
Grants (Schedule 3)
CEWS subsidy revenue

EXPENSES
Amortization of capital assets
Amortization of intangible assets
Artistic fees and expenses
Concert production costs
Venue and box office cost
Publicity and fundraising - purchased
- in kind
Administration

EXCESS OF REVENUES (EXPENSES) FROM OPERATIONS
OTHER INCOME (EXPENSES)
Endowment fund contribution
Foreign exchange gain (loss)
Write off intangible assets (Note 6)
Special donation (Note 7)

EXCESS OF REVENUES (EXPENSES)

$

2019

500,097
656,547
555,493
72,255

$ 1,025,892
885,312
582,439
-

1,784,392

2,493,643

10,363
2,942
1,014,344
193,794
153,387
307,782
162,133
444,409

3,693
606
1,172,893
296,917
209,442
344,568
278,631
367,161

2,289,154

2,673,911

(504,762)

(180,268)

(6,330)
(14,237)
-

(265,000)
1,000,000

(20,567)

735,000

$ (525,329)

$

554,732

See notes to financial statements
MWC Chartered Professional Accountants LLP
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REGINA SYMPHONY ORCHESTRA INC.
Statement of Changes in Net Assets
Year Ended May 31, 2020
Operating
Fund
NET ASSETS (DEFICIENCY) BEGINNING OF YEAR

$

Excess of revenues (expenses)
Interfund transfer (Note 7)
NET ASSETS (DEFICIENCY) - END OF
YEAR

$

(59,379) $

Restricted
Fund

2020

484,000 $

424,621 $

2019

(130,111)

(525,329)

-

(525,329)

554,732

484,000

(484,000)

-

-

(100,708) $

-

$

(100,708) $

424,621

See notes to financial statements
MWC Chartered Professional Accountants LLP

6

23

RSO 2019–2020 ANNUAL REPORT

REGINA SYMPHONY ORCHESTRA INC.
Statement of Cash Flows
Year Ended May 31, 2020
2020
OPERATING ACTIVITIES
Excess of revenues (expenses)
Items not affecting cash:
Amortization of capital assets
Amortization of intangible assets
Write off intangible assets

$ (525,329)

2019

$

10,363
2,942
14,237

3,693
606
-

(497,787)
Changes in non-cash working capital:
Accounts receivable
Canada Emergency Wage Subsidy (CEWS) receivable
Inventory
Accounts payable
Deferred revenue
Prepaid expenses
Goods and services tax payable

Cash flow from (used by) operating activities
INVESTING ACTIVITIES
Purchase of capital assets
Capitalization of inventory
Purchase of intangible assets
Restricted cash
Term deposits
Cash flow from (used by) investing activities
FINANCING ACTIVITIES
Repayment of Saskatchewan Arts Board loan
Restricted contributions

554,732

559,031

19,559
(64,128)
17,999
11,497
(27,499)
6,231
(5,796)

64,681
(17,999)
(7,764)
126,931
(7,560)
2,075

(42,137)

160,364

(539,924)

719,395

(9,923)
(17,999)
(20,438)
480,398
102,613

(66,619)
(17,160)
(480,398)
(1,328)

534,651

(565,505)

-

(100,000)
(12,394)

Cash flow used by financing activities

-

(112,394)

INCREASE (DECREASE) IN CASH FLOW

(5,273)

41,496

CASH - BEGINNING OF YEAR
CASH - END OF YEAR

517,232
$

511,959

475,736
$

517,232

See notes to financial statements
MWC Chartered Professional Accountants LLP
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REGINA SYMPHONY ORCHESTRA INC.
Notes to Financial Statements
Year Ended May 31, 2020
1.

UNCERTAINTY IN A WORLD OF COVID-19
In early 2020, the federal and provincial governments in Canada implemented measures intended to
reduce the impact of the pandemic (Covid-19) which included restricting the congregation of persons
beyond immediate family except in unusual circumstances.
The effect of the pandemic and imposed restrictions is keenly felt by performance arts organizations
like the RSO when an audience can no longer be invited to enjoy symphonic music and players may
not be able to practically distance themselves to rehearse and perform. As a consequence of these
and many other Covid related impacts, the RSO's capacity to generate revenues and carry out
programs was profoundly disrupted, despite initiatives introduced by all levels of government and the
support of the Symphony community.
These financial statements have been prepared on a going-concern basis that contemplates the
realization of assets and the payment of liabilities in the ordinary course of operations. Should the
Symphony be unable to continue as a going concern, it may be unable to realize the carrying value of
its net assets and to meet its liabilities as they become due.

2.

NATURE OF OPERATIONS
Regina Symphony Orchestra Inc.'s mission is to promote and enhance the performance and
enjoyment of live orchestral music in Regina and southern Saskatchewan and contribute to the
cultural life of the city, province and nation. It is our vision to present live orchestral music to as wide
an audience as possible. The Regina Symphony Orchestra Inc. is a registered charity and is exempt
from income taxes under Section 149 of the Income Tax Act.

3.

SUMMARY OF SIGNIFICANT ACCOUNTING POLICIES
Basis of presentation
The financial statements were prepared in accordance with Canadian accounting standards for notfor-profit organizations (ASNFPO).
Fund accounting
The Symphony uses fund accounting to reflect internally restricted amounts. The excess of revenue
(expenses) or the year is reported in the operating fund but the Board may restrict a portion of this for
a particular purpose. Transfers to and from the Restricted fund are at the discretion of the Board and
are reported in the Statement of Changes in Net Assets. At the yearend, the following funds are
included in these financial statements:
Operating Fund - reports the assets, liabilities, net assets (deficiency), and results of operations of
the Symphony.
Restricted Fund - reports amounts set aside by the Board to support certain strategic and operational
activities as determined by the Board and to provide stability to the Symphony as it manages
fluctuations from year to year in special projects and variable funding resources.
(continues)

MWC Chartered Professional Accountants LLP
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REGINA SYMPHONY ORCHESTRA INC.
Notes to Financial Statements
Year Ended May 31, 2020
3.

SUMMARY OF SIGNIFICANT ACCOUNTING POLICIES (continued)
Revenue recognition
Regina Symphony Orchestra Inc. follows the deferral method of accounting for contributions.
Contributions include donations, sponsorships from businesses and foundations or trusts and grants.
Restricted contributions are recognized as revenue in the year in which the related expenses are
incurred. Unrestricted contributions are recognized as revenue when received or receivable if the
amount to be received can be accurately estimated and collection is reasonably assured.
Subscriptions, single tickets, contract services - guarantees, ticket fees, fundraising and event auction revenue is recognized in the period in which the related event occurs.
Program advertising revenue is recognized in the season in which the advertiser appears in the
program.
Lottery income is recognized in the period the draw is made and the winner is announced.
Where a restricted contribution relates to the purchase of a capital or intangible asset, the revenue is
deferred and amortized to income over the useful life of the underlying asset.
A portion of Business Club receipts is viewed as a donation and is included in revenue in the year it is
received or receivable. The remainder is a reasonable determination of the cost of goods and
services provided to these Club members and is reported as revenue in the period the related costs
are incurred.
Financial instruments policy
Financial instruments are recorded at fair value when acquired or issued. In subsequent periods,
financial assets with actively traded markets are reported at fair value, with any unrealized gains and
losses reported in income. All other financial instruments are reported at amortized cost, and tested
for impairment at each reporting date. Transaction costs on the acquisition, sale, or issue of financial
instruments are expensed when incurred.
Financial assets including cash, restricted cash, term deposits, and accounts receivable are reported
at amortized cost.
Financial liabilities including accounts payable, and accrued liabilities are measured at amortized
cost.
In-kind revenues/expenses
In the current year, the Symphony received $162,133 (2019 - $278,631) of in-kind amounts for
advertising, guest artists accommodations and meals. The value of these amounts are included as
revenue with the off setting expenditure reported in publicity and fundraising. All in-kind amounts
have contracts that identify the service rendered and the value of that service.
(continues)

MWC Chartered Professional Accountants LLP
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REGINA SYMPHONY ORCHESTRA INC.
Notes to Financial Statements
Year Ended May 31, 2020
3.

SUMMARY OF SIGNIFICANT ACCOUNTING POLICIES (continued)
Capital assets
Capital assets are stated at cost less accumulated amortization. Capital assets are amortized over
their estimated useful lives at the following rates and methods:
Office equipment
Musician chairs
Musical instruments
Music library

3 years
10 years
5 years
10 years

straight-line method
straight-line method
straight-line method
straight-line method

The Symphony regularly reviews its capital assets to eliminate obsolete items.
amortization is taken in the year of acquisition.

One half year's

Intangible assets
Intangible assets are being amortized on a straight-line basis over the estimated useful life as follows:
Revenue recognition software
Orchestra management software
Website
4.

5 years
5 years
5 years

TERM DEPOSITS
The Symphony had a term deposit bearing interest at 2.62% that matured on January 31, 2020.

5.

CAPITAL ASSETS
Cost
Office equipment
Musician chairs
Musical instruments
Music library

2020
Net book
value

Accumulated
amortization

2019
Net book
value

$

43,377
62,897
57,654
30,133

$

34,589
6,088
39,655
30,067

$

8,788
56,809
17,999
66

$

6,896
58,870
336

$

194,061

$

110,399

$

83,662

$

66,102

In the year, the grand piano previously included in inventory has been added to musical instruments.
No amortization has been taken.

MWC Chartered Professional Accountants LLP
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REGINA SYMPHONY ORCHESTRA INC.
Notes to Financial Statements
Year Ended May 31, 2020
6.

INTANGIBLE ASSETS

Cost
Revenue recognition software
Orchestra management software
Accounting software
Website

2020
Net book
value

Accumulated
amortization

2019
Net book
value

$

29,540
12,138
11,223

$

29,540
2,426
1,122

$

9,712
10,101

$

5,454
11,100
-

$

52,901

$

33,088

$

19,813

$

16,554

The accounting software was written off during the year as the Symphony no longer intends to make
use of this software.
7.

SPECIAL DONATION
In the prior year, an anonymous unrestricted $1,000,000 donation was received by the Symphony.
The Board directed that $484,000 be set aside in an internally restricted fund. Monies to support this
fund were invested with South Saskatchewan Community Foundation Inc (SSCF).
In the current year, this money was withdrawn from SSCF and transferred to the operating fund.

8.

CORRESPONDING FIGURES
Some of the corresponding figures have been reclassified to conform to the current year's
presentation. Reclassifications have no effect on the previously reported excess of revenues
(expenses).

9.

DEFERRED REVENUE
2020
Subscriptions and single tickets
Deferred Business Club
Canada Council
City of Regina
Saskatchewan Art Board
Other grants/sponsorships
Covid credits
Gift certificates

2019

$

131,529
3,525
189,000
159,000
138,206
11,000
110,380
1,270

$

368,890
6,749
175,000
98,720
112,000
10,050

$

743,910

$

771,409

Beginning with concerts in March 2020, the Board made the difficult decision to cancel the remainder
of the 2019-2020 season. Patrons, ticketholders, and sponsors were provided with compensation
options to mitigate the effects these cancellations. A portion of the deferred 2020-2021 subscriptions
and single tickets above and all of the Covid credits arise from these missed concerts. Donations
and refunds amounted to $64,679 and $43,098, respectively.

MWC Chartered Professional Accountants LLP
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REGINA SYMPHONY ORCHESTRA INC.
Notes to Financial Statements
Year Ended May 31, 2020
10. LINE OF CREDIT
The Symphony has a $70,000 line of credit from Scotia Bank, which bears interest at bank prime plus
4.5% and is unsecured. At yearend, $Nil (2019 - $Nil) of the line of credit has been drawn.
11. ENDOWMENT FUND
Since 2008 the South Saskatchewan Community Foundation Inc. (SSCF), an independent agency,
has managed the assets of the former RSO Foundation. These monies are segregated from other
like pools managed by the SSCF and, while they are specifically held for the benefit of the Symphony,
management, distribution and access are governed by incorporating bylaws and are not properly
treated as assets by the RSO.
Each year, the Symphony is able to withdraw a portion of the accumulated assets based on the
provisions for foundations in the Income Tax Act. In the current year, this amount was $Nil (2019 $28,083).
In the current year, there were Endowment fund contributions of $Nil (2019 - $265,000) made by the
RSO and $Nil (2019 - $160,000) of matching contributions made by the Canada Cultural Investment
Fund.
As of March 31, 2020, the fair value of the assets invested by the SSCF related to the Endowment
fund were $809,885 (May 31, 2019 - $802,879).
12. LEASE COMMITMENTS
The Symphony has a long term lease with respect to its premises. The lease contains a renewal
option. Future minimum lease payments as at May 31, 2020 are as follows:
2021
2022

$

46,894
3,908

13. FINANCIAL INSTRUMENTS
The Symphony is exposed to various risks through its financial instruments and management is
responsible to monitor, evaluate and manage these risks. The following analysis provides
information about the Symphony's risk exposure and concentration as of May 31, 2020.
Credit risk
Credit risk arises from the potential that a counter party will fail to perform its obligations. The
Symphony is exposed to credit risk from customers but most of the accounts receivable are due
from sponsors, business club members or from purchasers of guarantee services. The Symphony
reviews the credit worthiness of its customers and does its best to ensure there is reasonable
assurance of collection.
(continues)

MWC Chartered Professional Accountants LLP
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REGINA SYMPHONY ORCHESTRA INC.
Notes to Financial Statements
Year Ended May 31, 2020
13. FINANCIAL INSTRUMENTS (continued)
Currency risk
Currency risk is the risk to the Symphony's earnings that arise from fluctuations of foreign
exchange rates and the degree of volatility of these rates. The Symphony has financial
instruments denominated in a foreign currency and regularly purchases some services which must
be settled in US dollars. As a consequence, fluctuations in exchange rates between the date of
contracting and payment may increase or decrease forecast costs. The Symphony does not use
derivative instruments to reduce its exposure to foreign currency risk but it does hold funds in a US
dollar bank account and may use this to hedge against unforeseen shifts.
The Canadian dollar equivalent of bank accounts and payables denominated in US dollars at the
yearend are:
2020
$

Cash
Accounts payable

308
104

2019
$

52,932
1,467

Interest rate risk
Interest rate risk is the risk that the value of a financial instrument might be adversely affected by a
change in the interest rates. In seeking to minimize the risks from interest rate fluctuations, the
Symphony manages exposure through its normal operating and financing activities. The
Symphony is exposed to interest rate risk primarily through its floating interest rate bank
indebtedness and credit facilities. At the yearend, the interest rate risk is nominal.
Liquidity risk
Liquidity risk is the risk that an entity will encounter difficulty in meeting obligations associated with
financial liabilities. The Symphony is exposed to this risk mainly in respect of its receipt of funds
from its customers and other related sources, deferred revenue, and accounts payable.
The Symphony meets its liquidity requirements by preparing and monitoring detailed forecasts of
cash flow from operations, anticipating investing and financing activities and holding assets that
can be readily converted into cash. The Symphony relies upon the subsequent year subscription
receipts, grants and sponsorships to provide a source of cash flow in the last portion of each fiscal
year and the start of the new year. If these advance receipts were not available, the Symphony
would experience a significant cash shortfall. This risk is increased in the current climate.

MWC Chartered Professional Accountants LLP
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REGINA SYMPHONY ORCHESTRA INC.
Earned Revenue

(Schedule 1)

Year Ended May 31, 2020
2020
Subscriptions
Single tickets
Contract services - guarantees
Ticket fees
Other earned revenue
Investment income
Paid program advertising

2019

$

233,534
146,559
59,105
18,047
3,590
36,023
3,239

$

$

500,097

$ 1,025,892

Donations, Sponsorships and Fundraising

498,102
355,094
123,288
28,641
9,589
2,896
8,282

(Schedule 2)

Year Ended May 31, 2020
2020
Donations - in kind
Donations
Supporting foundations and trusts
Sponsorships
Business Club - donations
- sponsorships
Event - auction revenue
Lottery income
Fundraising

2019

$

162,133
171,866
170,258
114,000
26,813
9,927
1,550
-

$

278,631
218,751
155,693
135,700
56,660
10,086
16,910
2,846
10,035

$

656,547

$

885,312

Grants

(Schedule 3)

Year Ended May 31, 2020
2020
City of Regina - core funding
- project funding
Canada Council - core funding
Sask Arts Board - annual funding
Other grants

2019

$

143,000
20,000
180,000
197,440
15,053

$

140,000
20,000
180,000
197,439
45,000

$

555,493

$

582,439

See notes to financial statements
MWC Chartered Professional Accountants LLP
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The RSO acknowledges that our organization creates,
inspires, and educates on Treaty 4 Territory. We
affirm our relationship and partnership with the First
Nations and Métis people that live here, in the spirit of
reconciliation and collaboration.

